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PROJECT AT-A-GLANCE

Please answer questions in space provided. If possible, answers to all questions should be typed or written directly on the forms. If the forms are not used and
answers are typed on a separate page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the
area provided on the original form.

This sheet, the Project Data sheet, and the representative photo will be sent to the Committee in advance as the Project Overview.

Restoration of the Historic Dow School as a Community Cultural and Arts Center
Project Name

Address 1900 Kane Street City/State/ZIP Houston, Texas 77007

1. Give a brief overview of the project. Approximately 500 words.

Multicuitural Education and Counseling through the Arts (MECA) is a community-based nonprofit organization committed to the healthy development of
underserved youth and adults through arts and cultural programming, academic support services and community building. MECA began in 1977,
growing out of the St. Joseph Fun ‘n Food Fest, the first citywide celebration of the various cultural groups that lived in the 1st and 6th Wards of
Houston. The St. Joseph Multi-Ethnic Cultural Arts Committee began with a focus on multi-disciplinary performing and visual arts education and
support services. In 1993, MECA changed its name to Multicultural Education and Counseling through the Arts and moved to its current home in the
historic Dow School building in the Old Sixth Ward. MECA serves the greater Houston metropolitan area through four components: arts education
programs; social and academic support services; an annual concert, visual art exhibit, and residency series; and a community cultural center.

Together these elements provide enriching cultural arts experiences and social support to economically, socially and culturally disenfranchised
communities that might not otherwise have access to classes and performances. Since our beginning we have done public art throughout the
neighborhood and in public schools through the Houston Independent School District.

Through our In-School Program, we collaborate w/ local schools to provide arts education not offered in their regular curriculum. The program helps
schools w/ few arts resources offer their students high-quality arts programming aligned w/ TEKS curriculum & is suited for each school's need.
MECA'’s policy is to provide arts classes no less than two days a week; schools contract MECA's services for more than one discipline. In addition to
our work in HISD, we are also working w/ Galena Park I1SD.

With regard to the Bruner Foundation award, Multicultural Education and Counseling through the Arts (MECA) as the custodian of the historic Dow
School building, serves as a community cultural center and hub to present performances that address social needs or issues; explore and celebrate
diverse cultures; expand awareness of the arts as a mode of collaboration between cultural centers, artists and community members and the integral
role that the arts play in community building. MECA, through its custodianship of the historic Dow School and our efforts to refurbish the now century
old building, is the nexus of a number of projects including a community public mural art, numerous historic preservation initiatives, development of Old
Sixth Ward Park, a public art park, an outdoor performance pavilion. All of these initiatives have a community involvement component where
participants learn elements of design, architecture, construction, engineering and related disciplines. We provide below-market rental space to a
number of vital community organizations such as Houston Urban Debate Coalition, United We Dream Houston Branch and Community Environmental
Coalition (CEC). Nameless Sound, a nonprofit arts education program in Jazz Improvisation and music classes for children with special needs,
through not a tenant, is a close collaborator.

2. Why does the project merit the Rudy Bruner Award for Urban Excellence ? (You may wish to consider such factors as: effect on the urban environment;
innovative or unique approaches to any aspect of project development; new and creative approaches to urban issues; design quality.) Approximately 500 words.

Dow Elementary School served neighborhood children from its construction in 1912, until 1993. MECA moved into the building in 1912 and Dow has
been operating as an evolving community and cultural center since. Today, the building requires substantial rehabilitation for safety, esthetic, historic,
and preservation purposes. MECA seeks to involve youth in the rehabilitation of phases of the Dow School through ProjectBuild, an on-site job-training
program. ProjectBuild is a workforce development program founded within the organization’s mission. Students are taught valuable life and work skills
that they can carry into the realm of academia and employment. Past ProjectBuild projects include: Grape Arbor Sculpture, a Project Row House, and
the Old Sixth Ward Art Park and landscaping.

The restoration of the historic Dow School building merits the Rudy Bruner Award for Urban Excellence because the project demonstrates both how to
re-purpose a now century old elementary education building while at the same time serving as a community cuitural center for the many cultures
resident in the most diverse city in the United States. We collaborate with the Community Artists Collective when we are seeking resources for some
of our visual arts initiatives. We continue to receive support from the UH Work Study Pgm which ‘provides paid internships for students to come & work
at MECA. We collaborate w/ the Community Family Center through the STEM + Arts project. We collaborate with the Festival of American Arts which
has a Spring Branch program and MECA provides guitar artists-in-residence. Wesley House brings children to MECA for visual arts classes;
Artist-in-Residence at Burrus Elementary where we have full time teachers in visual art & choir; we provide After-School classes at Burrus as well. Our
expanding work at Burrus has increased our outreach to the African-American community. We now collaborate w/ Dallas Black Dance Theatre on an
annual basis thru the National Performance Network. We continue our relationship w/ HGOCo which brings its artists to MECA to perform. We are
doing 2 projects w/ Nameless Sound. Our 2 newest collaborations are the Cynthia Woods Mitchell Center at UH - we are part of this major new
contemporary theater festival. We contributed by bringing Lagartijas Tiradas al Sol from Mexico City. The other new collaboration is w/ the Museum of
African-American Culture (HMAAC). We have a capacity building relationship which is in the 2nd year of training w/ the Mid-American Arts Alliance.
This initiative goes under the name of Engage Houston & is focused on urban arts orgs. We continue our relationship w/ Pancho Claus Arts Ed. The
Harris Co. Dept. of Education funded our Mariachi and Ballet Folklorico pgm at Harris Elementary & supported, in part, the new STEM + Arts initiative.
We collaborated w/ the Houston Arts Alliance Folklife Department to produce a three-part multicultural music arts & performance initiative. We
collaborated w/ the TX Folklife to produce a large accordion concert and auditions. The NYU School for the Arts and Julliard held auditions at MECA.
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PROJECT DESCRIPTION

Please answer guestions in space provided. If possible, answers to all questions should be typed or written directly on the forms. If the forms are not used and
answers are typed on a separate page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to the
area provided on the original form.

1. Describe the underlying values and goals of the project. What, if any, signifcant trade-offs were required to implement the project? Approximately 500 words.

MECA is a community-based nonprofit organization committed to the healthy development of underserved youth and adults through arts and cultural
programming, academic excellence, support services and community building.

Vision - MECA's vision is to be a nationally-recognized multicultural community center known for its:
- High-quality instruction, performance and demonstration of the performing, visual and cultural arts
- Excellent academic and social support services for youth and their families

- Leadership in building partnerships that celebrate cultural diversity

- Special events and celebrations that reflect our diverse communities

Values

MECA is a place where students are:

- Encouraged to explore their artistic inclinations

- Able to express themselves creatively

- Given many opportunities for success

- Free to make mistakes

- Able to gain the self-confidence that comes from achievement
- Taught the importance of discipline to achieve artistically and academically
- Accepted and valued

- Respected and respectful of others

- Safe and comfortable

MECA is an organization that emphasizes:

- Justice

- Openness

- Equity

- Creativity to nurture artistic growth and expression
- Individual respect

- Caring attitudes

- Diversity within community

2. Briefly describe the project’s urban context. How has the project impacted the local community? Who does'the project serve?
How many people are served by the project? Approximately 500 words.

MECA serves predominantly low-income families of color. All MECA programs are provided at free or reduced charges; without MECA, socio-economic
circumstances would prevent many program participants from obtaining such nurturing services. Parents are also encouraged to give community
service in exchange for tuition. That MECA responds to a great community need is evident. Drawing from student data, students and their families face
many socioeconomic hardships. Among the school-based student populations served, an average of 72% qualify for Free/Reduced Lunch, an
indication of the levels of poverty faced among students, 49% are identified as Limited English Proficient, and 72% are identified as At-Risk (HISD
School Profiles, 2011-2012). The latest data from 2013 notes the following regarding MECA's arts education programs (supportive services, in-school,
after-school and summer programs:

Family Income - Income Range — Number- Percentage: Less than $5,000 = 18 = 1%; $5001 - $ $10,000 = 81 = 7%; $10,001 - $ 25,000 = 435 = 35%;
$25,001 - $50,000 = 445 — 36%; More than $50,000 = 251 — 20%,; Totals = 1,230. Ethnicity -- Number ---Percentage: Hispanic = 796 — 64%; White =
34 — 3%; African American = 363 — 29%; Other = 33 — 3%, Asian = 4 — 1%; Totals = 1,230. Age ---Number -- Percentage: 0-6 = 233 - 19%, 7-12 = 907
—73%;13-18 =72 —6%; 19-26 = 2 - <1%; 27-45 =6 — 1%, 46-64 = 9 — 1%; 65+ = 1 - <1%,; Totals = 1,230. Gender -- Number -- Percentage: Male =
431 — 35%; Female = 798 — 65%; Transgender = 1 - < 1%; Totals = 1,230. Program -- Number — Percentage: In-School — 935 — 75%; After School
Year Round - 171 — 14%; Summer Day Camp = 124 — 10%; Program Subtotal: = 1,230 ~ 21% (difference from demo is 45 where 20 are counselors
and 25 are duplicates); Support Services = 4,515 — 79%; Totals = 5,745,

Regarding the people who attend MECA performances, exhibitions, festivals, meetings, etc. the following have benefitted: Race/Ethnicity (no
percentages here -- whole numbers only) - Audience Numbers: African American — 4,029; Asian American/Pacific Islander — 1,813, Caucasian- 7,910;
Latino/Hispanic — 16,290; Native American — 274; Multi-Racial — 3,728; Total for Race/Ethnicity — 33,594. Age Groups (no percentages here -- whole
numbers only) - Audience Numbers; Youth Under 18 — 8,301; Adults (18-64) - 20,902; Seniors (65 and over) - 4,391; Total for Age Groups — 33,594.
Other (no percentages here — again whole numbers only) - Audience Numbers: People with disabilities — 86; Tourists and visitors (all ages) — 400

MECA has also positively impacted the artists, cultural experts and teachers that it employs:Race/Ethnicity (whole numbers only) - Artists/Cultural
Experts: African American — 525; Asian American/Pacific Islander — 68; Caucasian — 138; Latino/Hispanic — 1546; Native American — 1; Multi-Racial ~
533; Total: 2811. Age Groups (whole numbers only) - Artists/Cultural Experts: Youth - 1771; Adults (18-64) - 1010; Seniors (65 and over) - 0; Total:
2811. Other (whole numbers only) - Artists/Cultural Experts: People with disabilities - 2.
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PROJECT DESCRIPTION (conro)

3. Describe the key elements of the development process, including community participation where appropriate. Approximately 400 words.

Recent studies indicate that youth in their older teens are less likely to be involved in after school programming due to a variety of reasons. Many
teens begin to have busier schedules, and others seek employment in order to contribute to the family’s income. A current problem is a lack of
structured programs, which are geared towards working with this age group as opposed to programs which focus on younger, elementary and middle
school aged children. In addition, a local survey was conducted by Sixth Ward's Avenue Community Development Corporation conducted a needs
assessment with area residents (1st, 6th and Near Northside).

A summary of the results included:

* “At least 25% of respondents cited the bus as their primary source of travel. This limits the distances can travel, thus limiting their access to social
services, commerce and other necessities.”

* “The survey participants have demonstrated that there is a need for more after-school activities for children, and a community center with free or
affordable activities would partially remedy this need. According to key informants and survey participants, a community center would need to either be
close or offer some form of transportation.”

= A community center and other safer places for children and youth to gather after school would help give youth positive direction and keep them off the
streets.

= Children in this neighborhood would benefit from more children’s activities, tutoring and safe parks after school. This would keep kids occupied in the
afternoons while providing them with a safe place to play.

A study on community-based youth organizations yielded similar positive results for at-risk students in arts programs when compared with students
surveyed in the National Educational Longitudinal Sample (NELS) in 1990. Students were observed over an 11-year period (1987-1998), and were
from schools with double the potential for violence, and from families with twice as much divorce, twice as much recent unemployment and five times
more likely to have been recently on welfare than those students in the NELS sample.

4. Describe the financing of the project. Please include all funding sources and square foot costs where applicable.  Approximately 400 words.

We received a CDBG of $1,200,000 for the exterior rehabilitation of the Historic Dow School, i.e., the building’s envelope (masonry, roof, windows and
doors). Also included was hazardous material abatement. MECA matched federal funding with $1.7 million raised from private sources (which are
being approached for interior restoration). The proposed interior renovations complement the federally-funded exterior work by making the interior of
the building fully accessible (in keeping with federal law) and by realizing renovations necessary for MECA to function as a community cultural arts
center. For purchase and exterior restoration, MECA raised $3,085,489. MECA believes it can raise at least that amount for interior restoration. Brown
Foundation has committed to $750,000. OSW TIRZ has committed $1,015,000. Board goal of “give or get” of $50,000 established. Other plan
components: Develop Capital Campaign Plan/Timetable for adoption by 15-member Campaign Steering Committee. Planning period is from October
2014 to December 2014. Provide a Capital Campaign Status Report to members of the Capital Campaign Steering Committee as called for in the
Campaign Plan/Timetable. Ongoing review of all efforts by volunteers to insure that proper procedures are followed to insure successful campaign
results. Schedule, develop agendas and materials and execute meetings of Campaign Steering Committee. Follow-up each Campaign Steering
Committee meeting with communications, reports and information to develop and maintain campaign momentum. Develop and implement prospect
identification, screening, rating and development of a cultivation and solicitation strategy for each prospect.

MECA has a strategy to diversify its income base including more earned income through ticket sales, rental income, etc. as well as expanding the
number of foundation and corporate supporters. Since we are asking for support for MECA'’s core functions as a community cultural center, the
activities are reflected in that strategy which is working towards MECA's long-term financial health and sustainability.

The United Way is working in partnership with MECA to help MECA build up a cash reserve sufficient to cover two months of operating expenses in
relation to the community cultural center. Measurable progress toward this goal and in other areas prompted the United Way to increase its financial
support of MECA by an additional $30,000 in 2013; by $60,000 more this year; and by $90,000 in 2015.

5. Isthe project unique and/or does it address significant urban issues? Is the model adaptable to other urban settings? Approximately 400 words.

MECA is unique in utilizing support services to meet the needs of students that may remain unmet by any other performing arts or education programs,
thereby ensuring the holistic healthy development of youth. MECA students and their family members receive the following types of support services:
Tutoring; College Application Assistance including General Scholarships and Arts Scholarships and participation in the Experiment in international
Living; Translation; Utilities Assistance; Assistance locating temporary housing and/or public housing; Legal Assistance Referrals; Health Care
Referrals; Immigration Assistance; Food Stamp Applications; Transportation to Health Care Facilities; Assistance seeking out resources to meet basic
family needs; Counseling Services—Domestic Violence Issues, Child Behavioral Issues, Family Unit Counseling, Legal Guidance, Health and
Well-being;. Administrative Guidance—Assisting senior citizens with Social Security forms and paperwork; assisting parents to understand Magnet
School information and with the completion of applications; assistance and guidance with property tax information.

From an urban educational standpoint, research has consistently demonstrated that learning through the arts as provided by MECA has uniquely
positive influences upon learning in other subjects, with students involved in music and theatre achieving greater success in mathematics and reading
in particular (NASAA, 2010). The creative and performing arts also involve the development of foundational skills—such as creative thinking,
visualizing, higher order thinking and reasoning, problem-solving—that are critical for professional and personal success in our 21st century global
world. (NASAA, 2010). Arts programs offer an alternative approach to engaging at-risk youth in activities that allow them to recognize new skills and
abilities, build a more positive sense of self, cultivate social and emotional skills, and gain a sense of accomplishment.
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25t 10 Gt OTHER PERSPECTIVE

Please answer questions in space provided. If possible, answers to all questions should be typed or written directly on the forms. If the forms are not used and

answers are typed on a separate page, each answer must be preceded by the question towhich it responds, and the length of each answer should be [imited ta
the area provided on the original form.

Name Larissa Lindsay Title Board Member
Orpanization ©ld Sixth Ward Neighborhood Assn, and OSW TiRZ Telephone (713} 540-0551

Address 1816 Kane Street City/State/zip Houston, TX 77007

Fax_( ) E-mail farissa.lindsay@gmail.com

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any purpase whatsoever,
the materials submitted, The applicant warrants that the applicant has full power and authority to submit the application and all attached materials and to grant

these rights and pesmissions. .
Signature sz pate 1| ‘%l H'

1. What role did you play in the development of this project? Approximately 400words.

The Old Sixth Ward is the oldest intact neighbarhood In the City of Houston. Because of the close proximity to downtown, and the lack of development
restrictions, we needed to find another way to save the neighborhood, including MECA and the Justin E. Dow Schaal. Dow, a former elementary school
no longer used, but still owned by Houston Independent School District (HISD) was at risk of being sold at auction. The communily recognized we
needed to act.

| was one of the team leaders of nelghborhood residents who petitioned to create a Tax Increment Reinvestment Zone (TIRZ), allowing resldents input
into development standards for the area, Every TIRZ in Houston is developer driven except ours, which was created by and for the neighborhood.
Historic preservation was a key component of the TIRZ plan, which was approved by Houston City Council. | am currently appointed fo the T!RZ
Board of Directors as the representative for State Representative Garnet Coleman.

We included in the TIRZ plan the purchase of Dow School for use by MECA. We knew if the building fell Into the hands of developers, they wou!d {ear
it down and the remalning historic nelghborhood would fall like dominos. We always saw the two, MECA and Dow, as being hand In hand - if we lost
one, we fost both. We saw a irend of mid-rise residential properties in Houston, and knew a local developer was frying to acquire Dow. Once the TIRZ
was created, we immedialely entered into a tri-party agreement to transfer the Dow School from HISD to the GCily of Houston, with the ons million dollar
purchase price pald by the TIRZ. The restoration of the building, which is pald for by MECA, was part of the approved plan. 1 don't think any of us
envisioned how strong of a Community Center the building and MECA would become when we started our efforts {o save if. I've seen dance
performances, art displays, civil rights events, retirement and birthday pariies, community meelings, concerts, bus four stops, culture festivals, and
many other events take place In and around the historic building. This was an innovative project for Houston, and led us to expand our capacily for
expanding change.

| served as President of the Neighborhood Assoclation (I am still on the Board), and with some dedicaled and inspirational volunteers, we succeeded in
the nelghborhood being designated as a City of Houston Protected Historic District. The first time a Houston neighborhood received this designation.
We were selting the policy for historic preservation, which was a stunning cultural change for Houslen. Re-purposing buildings was unheard of in the
past, as we have a long history of tearing down anything historic.

2. Describe the impact that this project has had on the your community. Please be as specific as possible. Approximately 400 words.

MECA is the centerpiece of the Old Sixth Ward. Many neighborhoods have an enlryway, an area thal may be marked by signs, wide esplanades, or
other visuals that announce their location, a mesting place. MECA Is that place for us, it defines us ~ but not because it s the largest building in the
neighborhood, but because every street feeds {o this center of energy. The fargest impact has been it selling an example for historic preservation In
our neighborhood, and more importanily for the Cily of Houston. A few examples:

* We live modern lives in 100 year old historic homes. Many people think old houses are museum pieces, old buildings can't be repurposed, and old
nelghborhoods are deralict. By saving this bultding, and working to restore it, those bellefs have shifted. An example of this is the NRG Energy creation
of *Innovation Avenue” on one of our sireels (hitp:/fwww.energyinyourife.comfinnovation-avenue/fisthash,j{ UazGJC.dpbs). This project showed how
you can be energy efficient in a historic home with new technelogy, energy efficient appliances, monitoring and shifting electricity usage, and thereby
gaining a better understanding of overall energy usse.

» The second largest Impact is the surrounding area, and the creation of the first Arts District In Houston. The areas of the Sixth Ward and expanding
into the First Ward {just north of Sixth Ward) have been designated as an Aris Distdct because of the high conceniration of working artists, studios, and
cultural organizations In the area. This concentration of groups also helped us recognize the need for a community mesting room, which the TIRZ is
creating at MECA. For decades, groups have met in the library, or auditorium, or a classroom — space that is not conduclve to needs of an express
meeting space.

« The third largest impact was increasing the cultural awareness of new residents, While MECA is known for their mariachi program, and excellent
training programs related {0 Hispanic cultural arts, the canter they operate out of, and classes offered are more expansive. Events have taken place in
the building and on the grounds that have exposed residents to an incredibly wide range of events including a Soka Gakkai Festiva! (@ Buddhist
organization); Urban Harvest fruit ires sales; Houston Poelry Stams; Pancho Clause's Christmas Party; an African Dance concert; Houston Art Car
nighttime parade; Day of the Dead festival, a Posada, a Women’s Get Out the Vote bus tour, and even Houston history road rallles, treasure hunts and
geo-caching events.

Without this centerpiace, the local exposure would be lost.
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OTHER PERSPECTIVE (conroy

3. What trade-offs and compromises were required during the development of the project? Did you participate in making them? Approximately 400 words.

When working to save the building, not everyone who owned property in the neighborhood wanted to sea it saved. Many had bought homes in the Old
8ixth Ward as an Investment, or had Inherited family homes and had no interest in ever calling It home. As a result, there was vocal opposition to the
TIRZ (and later, even slronger to historic designation) from a minority, but very vocal group of mostiy absentee properly owners. Properly Rights
organizations became Involved at some point in the discussion, but they were viewed as non-stakeholders with fitlle voice. There were no irade-offs,
there were no compromises, there was no common ground — you supported ¢reation of the TIRZ or you didn't. You thought Dow school should be
restored and MECA be given a permanent home, or you didn’t.

Some of the argument was based on race, arguing that the majority population in the neighborhood would soon no longer be Hispanic, and MECA had
outiived its useful purpose. MECA met those challenges, showing that they had evolved into a broader cultural arts organization since separating from
St. Joseph's church many years before, and had a broader appeal. They continued to adjust to the changlng demographics, and realized many of the
young people participating In the training programs would need to come from oulside the radius of our area,

I'm sure there were trade-offs related to the population's changing need, use and related design, but | was not actively involved in the decisions about
renovation of the building. | attended deslgn discussions only because { was inferesting in what they were doing, not because I felt a need o give input.

4. What da you consider to be the the most and least successful aspects of this project?  Approximately 400 words.

The economy has gone through some veyy difficult imes since the purchase of this building. There were some years that fundralsing for a nonprofit
was harsh at best, non-existent al worse. Fundraising for renovation has been both the least and the most successful aspects. Most successful
because they stayed afloat during tough times, and have had a “never give up” spiiit to constantly and consistently move the organization forward
without dismissing their mission. The least successful aspect of these tough fundralsing times Is you have to have meney {o raise money, and it was
often a struggle to raise the Initial seed money needed. Many organizalions had capital campalgns going on at the same time, some of them in the 20
or 30 million doltar range - so there was a great deal of competition for doltars in the philanthropy communily. And while MECA and these
organizations generally don't have the same individual donor base, they often share foundation gifts. They have broadened their support from the
neighborhood, and have established heir “local brand” as bsing a broad cultural center for far more than the Latinoc community. It is a sense of pride to
say you live in the Old Sixth Ward, and to say you have MECA In your nelghborhood. Neighbors moving in are now paying top doliar for their homes,
which are often 1500sf on 5,000sf lots. The value of the neighborhood is not in farge houses or large lots like most of Houston and its suburbs, and it is
not only location, it Is also quality of life. MECA Increases our quality of life issuss in this neighborhood, something that is sorely lacking in our
sprawling city with its expanding cookie cutter developmenil.
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17 Drescribe ary requin

The Old Sixth Ward Tax Increment Reinvestment Zone {afk/a Cily of Houston Tax Increment Reirvesiment Zone No. 13 or TIRZ 13) asting through its
companion organization, the Old Sixth Ward Redevelopment Authorily, funded the purchase of the Justin €. Dow Elementary Schoo! from the Houston
independent School District (HISDL The purchase which closed in January of 2004 sulminated a four-year process during which TIRZ representalives,
worked closely with MECA's Executive Director and Board of Direstors and a host of local government officials, o negotiale agresments pursuant to
which the historic schoot building of ca. 45,000 sq. {1, and a0 sdacent garden betame s peembineft home for MECA, while the school's playground
became a public park and permarient asset of the City of Houston's Parks and Recreation Deparimant {Dow Schoot Park).  The transaction took
approvimately four years to complete because it could not betiosed sbsent & numbier of interlocal agreements that required approval by Houston's
City Councit, HISD's Board of Trustees, and Harris County Commissioners” Courl.

Upot closing, MECA recaived the Dow School buiiding subject 1o use and praservalion conditions pursuant lo which MECA agreed Inter alia (1) to use
the property for community-based cultural and educationst purposes, (2) 1o relain and maintain the historic character of the bullding and lo preserva the
facade as i then existed, {3) lo maintain the propedy in & good siate of repair and an atiractive candition, and {4} o aliow the building 1o be designated
on any list of historic properiies approved by the Olty of Mousten: Enforcement of these conditions is overseen by the Director of the City of Houston's

Departiment of Housing and Community Devalopmient, and the City of Houston retains a right of reentry should MECA ever fail o perform as promised.

Actuisition and transter of the Dow Schoeo! building to MECA provided MECA a parrranent base of operation equipped with enough office, classroom,
and parformance space to aliow for fulure expansion of MECA's programs. MECA's acquisilion of the Dow Schoo! building also made MECA the only
Latino cultural ants organization in Houston 1o own its own buliding..

pronsons were redguira o rnplement the

Providing MECA a permanent base of operations in the Dow School was intended to benefit the City of Houston in several ways, including: (1) insuring
that MECA could continue offering afterschonl nctivitias for area youth; (2 preserving one of the city's most significant historic structures; and

{3) providing a community center for eivic and cullural events. For the reasons stated in response o the next question, the intended benefils have
targely been achioved, bul not without significant trade-offs.

TIRZ 13 was created by Houston's City Council in Decensber 1088 over approsimately 94 acres of land west of downtown for the purpose of improving
the Old Sixth Ward neighborhood and encouraging development of residential housing by financing public improvements identified in a City Council
approved Project Plan, 8.9, improvements 10 the sewer and drainage systems, reconstruction of listorically appropriate streets, curbis, and sidewalks,
installation of decorative street lights and signs, park development, and creation of a revolving fund for preservation of historic structures.

Soon alter City Council approved the TIRZ Project Plan, HISD announced #s intent to auction the historic Dow School to fhe highest bidder.  Since
there was litthe chance that MEGA could successfully autbid developers-for the property, the community turned lo the TIRZ. Because stale law aflows
HISD to sell real properly for an agreed price lo ancther taxing jurisdiction, the TIRZ negotiated an agreement for the City of Houston 1o use TIRZ funds
to purchase the property. As a result the TIRZ entered a financing agresment with a bank pursuant to which the City of Houston purchased the Dow
Sehool for its appraised market value, the city converled the school yard to-a public park.and transferred the building to MECA subject to use and
proservalion agreaments.

Because the Dow School purchase ocourred during the TIRZ s parly years of operalion when the tax increment fund was only starting o accumulate,
the Dow School purehase encumbered vidually 8l of Ihe TIRZ'S income for severst years and defayed implementation of viruatly all other TIRZ
projects.  Moreover, because the Dow School purchase price was as much as tha TIRZ intended to invest in the revoliving fund for bistoric
nreseration, the TIRZ was foreed to abandon the plan o creale that fund,



PUBLIC AGENCY PERSPECTIVE (conro)

3. Describe the project’s impact on your city. Please be as specific as possible.  Approximately 400 words.

Providing MECA a permanent base of operations in the Dow School has positively impacted the City of Houston by: (1) ensuring that MECA is able to
continue offering safe, posilive after-school activities for area youth; (2) preserving one of the city’s most significant historic structures; and

(3) providing a community center for civic as well as cuitural events. MECA's presence in the inner-city Old Sixth Ward is commoniy viewed by
residents and elected officials alike as a reason why juvenile crime and related problems have not been major concems in this community.

MECA’s agreement to accep! the Dow School subject to use and preservalion conditions means that one of the city's most significant historic
structures was preserved rather than demolished. Designed by noled Texas school builder C.H. Paige, built in 1912, and named for ane of the cily's
first public school superintendents, the Dow School stands proudly at the center of the Old Sixth Ward Historic District, the first district in Houston listed
on the National Register of Historic Places. Although National Register listing provided prestige, untit 2007 Houston's preservation ordinance
contained a provision that allowed any historic struclure — no matier how significant — to be demclished at the end of a 90-day waiting period.
Therefors, HISD's decision to stop using the building as a public school in 1991 threalened the building with demelition. In a city known for having
razed many of its historic buildings during various economic cycles, the Dow School stands out as a one of just a handful of structures built during this
period. MECA moved into the Dow School in 1993, but because HISD had a policy that precluded leasing of real property for more than one year ata
fime, MECA's inability to obtain a long-term lease preciuded MECA from securing funds needed to improve the building. Transfer of the Dow Schoo! to
MECA allowed a master planning effort to begin that lead to a capital campaign and renovation of the building’s exterior.

HISD's 1991 decision to close the Dow School not only deprived area children of a community school, but also threatened to deprive the community of
a school yard used as a public park, and an auditorium used for public meetings. MECA's presence al the school insured that it would continue to
serve educational, recreational, and communily-oriented functions. The Dow School's on-going significance as a cullural canter contributed to the
recent decision of the Texas Commission on the Arts to recognize the Washington Avenue Arts District. See www.arisdistricthouston.corm/About.

4. Did this project result in new models of public/private partnerships? Are there aspects of this project that would be instructive to apencies like yours
inother cities? Approximately 400 words.

The community’s desire to keep MECA in the Dow School, and to preserve the Dow School building not only as the largest and most significant
structure but also as the heart of the Old Sixth Ward Hisloric District, has resulted in an on-going public/private parinership between MECA and TIRZ
13 that is definitely a model that would be instructive 1o agencies like ours in other cities.

MECA has had a close working relationship with the TIRZ from the TIRZ's earliest beginnings in the mid-1980s when the TIRZ was merely a proposal
by a local developer looking for help to revitalize an abandoned 12-story building, and the Old Sixth Ward Neighborhood Associallon was looking for a
means o provide substantive protections for the Old Sixth Ward, the Cily of Houston’s first National Register Historic District. Then, as now, MECA
was a communily-based non-profit actively supporting the community's efforis not only to revitalize the area, but also to do so without losing its
character or all of its long erm population. While MECA's core mission of providing education and counseling through the aris has been key to
preventing juvenile crime problems so prevalent in similar inner city neighborhoods, MECA has always been willing to reach beyond ils core mission to
help move the TIRZ effort forward by hosting public meelings and building community consensus for TIRZ projects.

Once Cily Council created the TIRZ and appointed is initial board of directars, MECA worked with the TIRZ board to develop community and political
consensus for use of TIRZ funds to acquire the Dow School from HISD. MECA’s commitment to rehabilitate the 1912 structure insured that the most
significant and prominent public building in the Old Sixth Ward Historic District would be preserved along with the neighborhood's historic housing
stock. MECA's close working relationship with the TIRZ did not end with the Dow School's acquisition. MECA's Executive Direct, Alice Valdez, serves
on the TIRZ 43 Board of Direclors, monthly TIRZ board meetings are held in the Dow Schoal, and the TIRZ is currently working on plans to remodel!
one of the Dow School's original classrooms as a state-of-the-art meeling space to be used not only by the TIRZ but also by the Old Sixth Ward
Neighborhood Associalion.

S. What do you consider to be the most and least successful aspects of this project? Approximately 400 words.

Acquisition and transfer of the Dow School building 1o MECA has successfully provided MECA a permanent base of operation equipped with enough
office, classroom, and performance space to allow MECA to lease space 1o olher community-based non-profits, and to plan for future expansion of its
own programs, Acquisition of the school building has also allowed MECA 1o develop a master plan for the historic school's renovalion, and
successfully complete the first phase of that master plan — renovalion of the bullding’s exterior. Acting in partnership with TIRZ 13 and other
community-based organizations, MECA has successfully transformed a typical urban preblem, i.e., a closed public school, Into a vibrant cullural arts,
performance and community center that serves not only as the heart of a the Old Sixth Ward Historic Dislrict but also serves as an anchor for the
recently-created Washington Avenue Arts District. These are the most successful aspecis of the program.

The least successful aspects of the program arise from the exigencies of having to maintain, improve, and operate in a hundred-year-old structurq
located in a neighborhood experiencing gentrification. Because the cast of completing exterior renovations o the Dow School exceeded expeciations,
renovations planned for the building’s interior have baen delayed. While area housing stock and amenities such as park space have improved and
expanded over the past ten years, the rising cost of area housing has displaced many long-term residents, including mucp of MEECA's core
constituency, i.e., low to moderate income families of color. As he number of area families with children needing MECA's services decrease, the
challenges that MECA faces to atiract students and raise funds 1o finish renovating the Dow School increase. Nevertheless, u-!e TIRZ has no doubg
that MECA will respond fo these challenges as it has responded to past challenges, i.e.. with innovative ideas for modemizing it programs and making
them even more inclusive then in the past.

Because MECA’s commitment to the Dow School since 1993 enriches the quality of the urban experience in Houslon, makes Houston in general and

the Old Sixth Ward Historic Districi in particular a better place to live, work, and play, and could readily serve as a model for placemaking and
community building in cities across the country, MECA is a warthy candidate 1o receive the Rudy Bruner Award for Urban Excellence.
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Please answer questions in space provided. If possible, answers to all questions should be typed or written directly on the forms. If the forms are not used and
answers are typed on a separate page, each answer must be preceded by the question to which it responds, and the length of each answer should be limited to
the area provided on the original form.

This sheet is to be filled out by a design professional who worked as a consultant on the project, providing design, planning, or other services. Copies may be
given to other design professionals if desired.

Name Joe Meppelink Title Principal

Organization Metalab (Architecture / Product Design Firm)

Address 2003 Kane Street City/State/ZIP Houston, TX 77007

Telephone (713) 256.4849

Fax () E-mail joe@metalabstudio.com

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any purpose whatsoever,
the materials supmitted. The applicant way ragts that the applicant has full power and authority to submit the application and all attached materials and to grant

these rights and\permisgions. poN
\ \ 1A e = 12/09/2014
i Date

Signature

1. Describe the design cohcept of this project, including urban design considerations, choice of materials, scale, etc. Approximately 400 words.

MECA's home, the hiStoric Dow School is an important center to the Old Sixth Ward Historic Distric - Houston's oldest intact historic neighborhood, and
our first protected historic district. It was built originally in three phases; first in 1912, followed by an addition that doubled its size and added a central
auditorium in 1923, and then a one story class room wing was added in 1945. Naturally, the primary concern was to keep the historic integrity of the
building intact and replace deteriorated elements with great care and sensitivity to both the original context, but also the vibrant programs that make
this building a second home to so many children and families. The first phase has been completed, which gave the building a fantastic facelift that
included brick exterior restoration, roof repairs, new lintels, and most importantly, nearly 200 double hung wood windows that meet the standards of
the Texas Historical COmmission. Each window is over 3' wide and over 8' in height, making interior spaces that flood with natural light and extending
a feeling of connectedness from within MECA to the small neighborhood around it and the downtown skyline just a half mile away.

To augment this effort, | worked to bring the University of Houston's Graduate Design Build program from the Gerald D. Hines college of Architecture,
which provided design and workforce to create an exceptional outdoor stage and pavilion structure called Dow School Green. This space is used for
outdoor concerts, festivals {(most recently, the annual Day of the Dead festival), and outdoor clasroom space. The improvements to this space are
ongoing - with my firm planning (pro-bono) to create a small community garden that will utilize captured rainwater from the pavilion roof and solar
panels to create Houston's first wifi-enabled and 100% off-grid community garden. The pavilion was designed for both solar and rainwater, and
already has (2) large 500 gallon galvanized cisterns in place.

In an era of ever larger and more efficient and secure buildings, we often forget as a society what a truly public building means to a community; how it
feels, what it does for people. | believe that this building feels familiar. It is the place we grew up; it's where we played, ran and hid, had our first kiss,
and learned how to carry ourselves into the world.

I am so proud to have served on MECA's board during this renovation, and as chairman of the building committee. We hope to see future phases
come to pass so that this building may stand completed to serve MECA long into the future.

2. Describe the most important social and programmatic functions of the design.  Approximately 400 words,

To date, the original classroom spaces remain as they were when the building last functioned as a Houston School building in the mid-1980's. The
natural light and space in these rooms serves the MECA programs well, with activities ranging from Ballet Folklorico (think stomping, spinning,
tapping!), fo quiet study and test preparations to assist students in academics. Our most important social and programmatic function to date has been
the Dow School Green - a 100' x 150’ greenspace on the East side of the building, facing the downtown Houston skyline.

The design and development of an outdoor stage and pavition by the University of Houston's graduate design building program gave MECA and the
Old Sixth Ward neighborhood an important social and cultural focal point, for only the cost of materials (design and construction labor were provided by
the students).

The stage functions as a performance space with a stage area of approximately 20' x 50', with provisions for stage lighting and sound. It is covered by
a gull wing roof that collects rainwater into two large cisterns for a future community garden. It houses an artists mural in tile, and another artists
monument sign at the street corner. It is on axis with the main hallway of the building. 1t is a very handsome structure.

In addition over 100 volunteers from the Shell Corporation, under the guidance of myself and one of our firm's favorite landscape architects, provided
and installed a complete landscape around the Dow School, including an earthen mound sloped for seating facing the stage pavilion, and several oak
trees along the West facade of the building adjacent to a public park. This pandscape has been diligently maintained by MECA and their volunteers,

and brings a warmth and vibrancy ta the core of our neighborhood.
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ARCHITECT OR DESIGNER PERSPECTIVE (conro)

3. Describe the major challenges of designing this project and any design trade-offs or compromises required to complete the project. Approximately 400 words.

Perhaps one of the biggest and toughest decisions to make during the renovation of the Dow School was to replace the original windows with new
windows that matched the histori profile. This was not inexpensive, and the decision to put nearly 200 original windows in the trash still weighs
heavily. Ultimately, the cost of lead paint abatement on the original windows pushed the building committee (which | chaired) over the edge. The cost
of replacements was driven by Texas Historical Commission requirements to honor the original proportions and profiles of the windows. The cost for
200 windows and their installation was nearly $1M, which took all of our contingency and more, leaving no cash-in-hand momentum to proceed into a
second phase.

While the building now looks beautiful from the exterior, many interior spaces, and its HVAC and electrical systems are far from ideal. We had no
choice but to renovae the roof and facade as a first phase, but we anxiously await a full economic recovery that will allow us to push forward into
fundraising the the remainder of the work - a complete interior renovation of the building.

4. Describe the ways in which the design relates to its urban context.  Approximately 400 words.

The Old Sixth Ward is one of Houston's oldest neighborhoods, consisting of a large number of 1880-1900 gulf coast victorian cottages, and several
examples of earlier colonial style two room cattages, and later craftsman era bungalows. It was a working class neighborhood, with many residents
working on the nearby rail lines. It was also socially, ethnically, and economically diverse neighborhood from the beginning, with owners of companies
at the turn of the 19th century living in large houses on block corners and their employees living in between. This is the neighborhood | moved into 14
years ago, at the turn of the 20th century.

| first visited the old sixth ward in 1997 becasue of MECA. | was taken to a concert in their auditorium. The building was completely un-renovated.

We parked down the block, and walked down the narrow streets with small houses perched right up to their property lines. But it felt familiar and good,
and unlike anything else in Houston - a city known for paving over its history. Three years later, | bought my first house, 1 block from MECA. 4 years
after that | went onto MECA's board with the intention of helping them renovate the building. 5 fong years later, in 2008, the exterior renovation was
complete. Then the recession, but still, there was momentum for the Dow School and MECA as we created the Dow School Green pavition in 2009,
and landscaped it in 2010.

As a long time neighbor and resident of the Old Sixth Ward, | can say without reservation how much this place means to the community; how important
it is to the urban context. Now that our historic homes are sought after to be restored, MECA's urban context is even larger, reaching beyond what was
once a poor neighborhood into other places of need in the city. People come to MECA from near and far, and the vibrancy of its programs and
presence can be felt. | can'timagine a better neighbor.
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Name Sheila Jackson Lee Ttk Member of Congress

US House of Representatives

Qreanization Telephone (7131 665.0050

Address 1919 Smith Street 1180 City/Stare/Zip_77002

Fax (713 ) 665.1612 ) E-mail Michael.halpin@mail.house.gov

The undersigned grants the Bruner Foundation permission to use, reproduce, or make available for reproduction or use by others, for any purpose whatsoever,
the materials submitted. Tt
these rights and perm

Signature ' ﬂ./ Date  December 9, 2014

1 What role did you play in the develoot

e applicant warrants that the applicant has full power and authority to subsmit the spplication and all attached materials and to grant

| am the United States Representative for the 18th District of Texas. When the opportunity arose for MECA to acquire the historic Justin E. Dow
Elementary School, | worked to acquire government operations funding in the amount of $150,000.00 for MECA to begin the process of renovating the
historic building. MECA used the funds to hire Susan Rogers, an architect at the University of Houston, who lead the process and prepared required
documents. | sought these funds for MECA because MECA’s operations and commitment to preserving the Dow School coincide with many issues
that | hold dear: safe, stimulating after school programs for children, crime prevention, and historic preservation.

2 Describe the impact that this project has had on the your community. Please be as specific as possible. Approximately 400 words.

MECA's operations in the Dow School has positively impacted in the 18th District by providing safe, stimulating after school and summer programs of
all kinds for children of all ages. Because children need safe, stimulating environments that allow them to engage in productive as apposed to
unproductive activities when public schools are not in session, because occupied children are children who are not likely to engage in mischievous
conduct, and because MECA's success is evidenced by the large number of program participants who have gone on to successfully complete college
and pursue professional careers, including careers in the arts, | have long applauded MECA’s efforts and supported them whenever possible.
MECA's commitments to preserving the educational function and historic facade of the Dow School has positively impacted the 18th District by
maintaining the unique sense of place that exists in the Old Sixth Ward Historic District, a culturally and economicailly diverse community struggling to
preserve its heritage and unique sense of place. Because . preservation of historic housing and building stock has successfully allowed similar
communities in other places to revitalize by protecting investment in existing structures, and because loss of the Dow School threatened to doom the
efforts to preserve the surrounding historic district, | have also applauded and supported MECA's efforts to renovate and modernize the building.
Because MECA's programs successfully see children through high school and onto college, and because MECA has successfully repurposed a vacant
school that is also a prominent structure in a district listed on the National Register of Historic Places, | am pleased to recommend MECA as an
excelient candidate for the Rudy Bruner Award.
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2013 MECA Parforming Arls
MECA Performing Arts Seres features multidisciplinary performances reld ot the MECA Dow School
Auditorum or Povillon Green Stage in the Old Sixth Word Hisforic District,

MECA has served the Houston community as @ Lating cultuial center for over 30 years, Although known
for ifs pioneering work in ethnic arts educeation ~through disciplines such as mariachi ond Mexican
baliet folklérico~ MECA nonetheless continually seeks new methods thiough which dispearate cornmu-
@5, sspecially youth, can find common ground thiough the arts, In add o our arts education
progiamming, MECA presents local, natlonal, and infernctional artists as part of our Performing Arts
Serles Including our annual Dia de los Muertos Festival. In oag on 6 presenting artists, the Performing
Arls Serles includes MECA productions that allow our fo work with profes-
slonal arfists In o concert of theatrcal setting.

MECA looks 1o collaborate with arffsts ~through presenting, cormmissioning, and producing- whose
werses 1he boundarles of fradition, innovates time-honored practices, and give new perspec-
o the crlfical ole the arts can play In contemporary soclal life. We are aspacially Inferested in
crtlsts whose work brings fo light the experlences of life on the marging of societles, economies, and
cultures. MECA's oblective Is that audiences experience the arls open 1o new methods of expression
and walms of maaning rather than hardened by history,

2013 Highlights

MECA presented Chicana music legend, Danlel Valdez, with @ set that comprised farm worker songs,
romantle boleros, pachuco boogie, and songs from his noted album, Mestizo. Valdez was In residence
with support fliom NPN,

MECA presented o visual art exhiblt by the Serie Project of Austin, Texas. The exhiolt featured artists,
such as Delilah Montoya, Vincent Valdez, Esther Hemdndez, Margarita Cabrera, and Sam Coronado.

Dallas Bleck Dance Theatie was o last minute addition fo the season and ended up belng one of the
highlights of the season. The company performed o wide-ranging program of small ensemble works,
duets and solos, and "The Ostrich" by Asadata Dafore,

MECA collaborated with HAA Folklife and Traditional Arts Program, Talento Blingue de Houston, and
KPET for a1 concert seres entitled, "Uno, Dos, Tres!", which featured the music traditions of Houston's
newest Latino communitles, Featured artists included El Rectorado del Son (Cuban son), Son Vallenato
(Colombian vallenate), and Lumalall (Garlfuna punta and paranda).

Another last minute addition to the season was a presentation of the string ensembile, Alkali, an ethni-
cally diverse group of accomplished string rusicians,

Marlachi Autién, o Houston-based marachi, performed as featured artist at the 2013 Viva el Amor
concert. Autlén Is a group formed by alumnl of MECA's mariachi program.

The Facully Recital Serles continued with o classical guitar reciial by Binh Nguyen. The recital was
Jolned by o reprise art exhiblt by Quan Le Pham,

“tive of womaon artists of color in Houston, for
n of Sor Juana Ines de la Cruz, The event was entitied, "Carrying the Seeds of the
The event Included both performances and workshops for young wormen.

MECA ¢
our 201 m celebratl
Past Into the Futu

Mexlco City-based planist, Enar Zaate, gave o plano echial at MECA of Mexican composers,

MECA hosted the third year of the successful Bayou City Poetry Grand Slam.



Volurieers

MECA depends on the generosity of its volunfeers o successfully administer prograrms, Volunteers corm-
plete o wide range of activities In support of MECA, serving os feachers and futors, assisting with the
Bayou City Art and Dia de los Muerfos Festivals, and ofherwise maintaining MECAS home, fhe historic

i Gilbert Bobles ong Mrs, Alrme Robles are MECA's 2013 Volun
alr grandehildren, James Robles and Destiny Robles became students a MECA, According
o M Rob a besn part of the MEGA farmily for about seven years and words cannot express our grafliude
for the support MECA has given our family. Destiny 15 involved In MECA's Dance Program of contemporary classl-
anel Bollet Folkénco. Rocney has been faking classleal gultar and marachi gultar and gultanon classes arel
slvec Tutoring for his academic sfudies Mr and Mrs, Robles volunieer every year fo run o Dia de los Muertos
| Folldorico tundralsers such 03 Celebremos Mexlco, summer
1 ior 6 weeks, Monday thiu Fricay for 4 hours dally grasting early student anlvals anc rmonk-
& auciorum whieh wes e lofal of 120 haurs, We ore o grateful for all of the support the Robles
arnlly hes glven MECA farmily

s o

MECA 15 funded by o diverse anay of Individual, corporate, foundatlon and govemment souices In
addltlon, MECA plogiams sarm o percantage of income thiough ticket sales tultion and performance
foes, MECA Thanks all the donors and supporiers who contributed to our success in 2018, UNAUDITED

2013

Yo

In Kind Donations 2013
§282,780,00

21% Actministiotive
78% Programmertic

ol B
§746,023.12

MECA offers Office/Studio
Rentals in our unlque, historic
Dow Schoot building

16% Govern

clred of ceposit

and just
i downtown Houstor with edsy
fraawaysl

4% Pur §
17% Eamed Income

MECA is s community-based nonprofit oiganization commiffed fo the healthy developrent of under-
served youlh and odulls Thiough orls and culiural pogramming academic excellence, support
services ond commurnity building,

Arts Education Frogramming
Members of the Old Sikth Ward community founded MECA I 1977 to provide arts activities and
cultural epportuntlies as altermatives for the underserved youth i Houstork Innercity neighborhoods.
MECA continues such afforts to promote the cognitive, social, cuttural and academic benefits of the
arts, Today, MECA delivers services 1o hundreds of youth annudlly, many of whom would not have
access 1o such He-changing programs without the center. MECA also serves adult arts studies.

After School Arts Progianm

MECAS AfferSchool program provides youlh o safe enviionment and constructive activities after regu-
lar sehool hours. Students In the program partleipate in arts classes, attend workshops with professional
artists, and perform at semesterend recials, as well as at festivals, holidays and special events,

Artistic Directors 2013 Statements

Classical Bance Department:

The 2013 objecilve of the classical dance department Incomorted a focus on devaloping basic, fundamen
coodnetlon and physleal awareness. as well as bullding a foundation of knowledge in the realim of Classical
Ballet, Al classes revolved around the teaching of classlcal ballet and beginner dance movement. Parents of
students were able 1o leam about the physical and mental benefifs of Yoga In MECA's Adult Dance Fifness class.
safos Dance Theatrs faught o Modem Master Class for students and SPA supplied fiee flckets for Shanghal
Ballat's The Butterfly Lovers,

In 2014, we look forwerd To continuing to bulld the classical donce foundetion with ¢ Spring rechial compromised
mostly of ¢las 1. A Hip-Hop class will be added to the Fall class schedule for students. The Adull Dance
Fliness class will continue training In Yoga while alse enjoying the physical benefits of Zumba.

Visual Art Department:

Students in all grade levels leam about making art using different media. We explore techniques using pastels
charcoal, colored penclls crayons water colon fempera paint, ceramies and paplermdaché, Thiough guided
projects students experment ond leam how 1o manipulate the different mediums In projects that teach the
nis and princlples of art and encouraged crectivity and personal expression.

\& Dia de los Muertos celebration and customs through projects based on fradi-
tlonal art forms such a5 Papel Plcado and installing attars dedlcated fo thelr ancesions. In the spring students
g finlshed works of art fo display in our yearly student art exhiblt, Exhibiting the children's work
emester shows thelr progress and improvement of skills leamed In class, Lastly students are
Hon and the Museum of

thiough out th
exposed fo ¢ varlety of art forms thiough fleld trips to places such as the Menll Col
Fine Arts, Houston,

MECA Ballet Folkldrico Program:

I 2013 the Ballet Folldéreo Depariment has grown 1o slx ensembles from 8 years of age to an aclult women's
dance program. 1n Aprl, the performing ensemibles reaffimmed thelr high quality of dance presentation through
1t cillon af the Corpus Chilstl, Texcs Ballet Folkddrico competition. Tern awards were won by the
a5t 3 flrst place awords: 4 second ploce awards; 3 thid place awards, We were olso honored 1o be
Invifed to perform with the farmous Mariachl Vargas de Tecatitian during {he Festas Patias on September 156th at
the Arena Thaater The MECA dancers were accompanied by Marachi Vargas for fwo dances,

For 2014, the MECA Ballet Folldérico Department plans fo particip n the Corpus Chiist competition. From Sep-
tambar 26th to the 28th the Amalia Hermandez School of Ballet Folkiérico fiom Mexlco City wil provide specicl
Master Classas for 1ha MECA sfudenis to slevate thelr level of dance lechnigue.
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£ speciol thark vou fo Boord Vies Pesldent Rebert Rodiguez and his company The Structure Group for thelr second
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Upcoming Events

September 2 - October 2, 2014 e N > Y
Children’s Prison Arts Project . ;

"Art Inside” Visual Art Exhibit ; . - e,

e

Children’s Prison Arts Project (CPAP) is a non-profit arts education orga-

nization whose mission is to intfroduce juvenile offenders in correctional | . . & _
facilities and shelters to an innovative educational theaterandvisuad =~ 4 W N ] A s
arts forum where they can express their thoughts and visions in f _ ,

con- . - d . . . ‘ .. B ., . .
structive ways. View interesting heartfelt visual art pieces from children = , [ ey £ 4 . - <
from the age of eight to seventeen . ,

Free and open to the public * 12:00 to 7:00 pm (Monday-Friday) VI LA OUuilliinci r » FI0Uu
MECA Dow School » 1900 Kane Street, Houston, TX 77007 . . . .

=

.
e

. s .
o S e e . -

-
-

i e

Summer Sponsors ... Ul L1l WUl

.

.

L

.

. o -

. o e - -

- . e o -
, o ,

o

-

-

, Lne el

VW OO oy pogugn A W Natlonal | . . .

kublm Yo iy msnﬁﬂs:ﬂm:_. i . . , . . . . - e
oo FWMIKEFT WBMgsen  artworks. fortheAs  SOUTHWEST.COM . - .
Commisglon ) : -
ot the Avis

s -~ . - ,

e Z

THE BROWN |

FOUNDATION, Inc, BFVALDEZLAWPC g4

3

A .
g
-

LTICT

VISIT US AT FA .802.9370

WWW.MECA-HOUSTON.ORG INFOQMECA-HOUSTON.ORG
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MECA Summer Day Camp Participants

Kindergarten
Giselle Ariles-Boxie
Edward Fitzgerald
Elian Gaona
lzabella Lopez
Jett Luna

Yaretzi Ramirez
Koni Z Sabur
Isabella Sanchez
Aaron Shadow
Rico Strong

Ist & 2nd A

Xolani Ashé

Braden French
Savanna Alexis Gonzalez
Alexander Hernandez
Milixia Jaimes
Gabriela Lisbon
Gloria Manzano
Gabriel Perez

Citlali Ramirez
Mariana Ramos
Alana Shadow

1st &2nd B
Alexander Avela
Joannan Contreras
Nilo Cernosek

Sicily Farris

Jack Fitzgerald

Niria Gaona

Xolani Gerard
Tatianna Hernupont
Miller Kinney-Morrow
Ember Najera
Miguel Olarte
Alexander Peralfa
Olivia Rangel

3rd Grade

Catalina Alvarez
Imani Diaz

Gerald Gonzalez i
Steve Huerta
Payton Lemonsi
Leiah Lopez
Leonardo Quintana
Solice Redmond
Emma Straughan

4th Grade
Fernando Aguilar
Arturo Confreras
Isabelia Fonseca
Angela Munoz
Alex Rangel

5th Grade

Linda B. Avelar

Mirelly Covarrubias

John Hernandez - CFC
Sophia Hernandez - CFC
Emily Quintana

Nicholas Rangel

Melody Vazgquez

6th Grade

Rachel Brown
Jurivoel Hernandez
Fabian Ulloa
Jaxon Williams

7th Grade

Isaac Alvarez

Luca Cernosek

Erica Galvan

Ruby Pimentel - CFC
Angelina Rabago
Leslie Dahlia Sanchez
Jizelle N. Torres-Lara
Steven Vasguez

8th Grade
Esmeraldo Alvarez
Angel Barboza
Sofia Fonseca
Adriana Galvan
Yamileth Gamboa - CFC
Kevin Quintana
Destiny Robles
Jodi Rodriguez
Julissa Ulloa

Juan Vasquez

Burris Elementary

4th Grade
Kiera Hunt
lsaac Mares
Derrick Martin
Mariah Moore
Hugo Moran
Melanie Munoz
Jorge Parra
Manuel Tavira
Kamarion Ward
Azarreyah Washington

5th Grade
Alexandra Hernandez
Enrigue Hernandez
Malachi Heard
Chyna January
Destiny Martin
Derrick Martin
Eduardo Moha
Cittally Moreno
Jakorie Norris
Diana Ojeda
Raysha Pierre
Eriana Ross

Jailan Routt
Brianna Simmons

6th Grade

Gracie Moran
Kaitlyn Norris
Anascia Washington
Kierra Williams

MECA is funded through the United Way of Greater Houston, Brown
Foundation, Inc., Cullen Trust for the Perfoming Arts, ReedSmith LLP,
Kinder Morgan Foundation, Motiva Enterprises, Old Sixth Ward TIRZ, Cen-
terPoint Energy, Amegy Bank of Texas, Walmart (Heights & Silber), and
Proctor & Gambile - Orgullosa Project, Tides Foundation - Art for More,
NCAN (National College Access Network), the Strake Foundation, Union
Pacific, Mid-America Arts Alliance-Engage Houston, Creatfing a Brighter
Future Individual donors, and FValdezLaw, PC.

Government funding is provided by the City of Houston through the
Houston Arts Alliance, and the Texas Commission on the Arts.

MECA is a member of the National Performance Network, the National
Association of Latino Arts and Culture, and the National Guild of
Community Arts Education.



Program

MECA Summer Afternoon Arts Program
Mariachi Juvenil de MECA
Directed by Joaquin Rodriguez

Juan Fernando Alfaro, Trumpet
Rodney James Robles, Guitarron
Rogelio Vazquez, Vihuela

Joaquin Rodriguez, Violin
Venicia Vazquez, Violin
Anlly Lucas, Violin
Jovanna Lucas, Violin

MECA Summer Arts Production
Honoring the Children of the World

Collective Consciousness / One Tribe Narrative
Orchestra - 4th , 5th, & 8th Grades Burris Elementary & MECA

Common Ancestor
3rd Grade with Live Mosaic by Janice Warren and African Drumming
by Christina Gerard

Silla Silla - Circle Game Song
Kindergarten

Saba
1st & 2nd Grade
4th Grade: Angela Munoz and Isabella Fonseca

Village Scene and Stone Musicians
Linda Avelar, Arturo Contreras, Isabella Fonseca, Angela Munoz,
Alex Rangel, Nicholas Rangel, and Fabian Ulloa

Danza del Venado / Deer Dance
7th Grade: Luca Cernosek (Deer), Juriyoel Hernandez, and Jaxon
Williams (Hunters) with Orchestra

Danza del Concheros

Malinali
6th, 7th and 8th Grade with musicians Yetlanezi

Adoracion al Sol . o .
Ath 7th and 8th Grade with musicians Yetlanezi and Serdio Sanchez

ACT 2

La Raspa ( Traditional music from S
1st & 2nd Grade with Sergio Sanchez and

ain) .
opiltzin Borsegui

Amor de Madre (Shotiz)
3rd Grade with Yetlanezi and Sergio Sanchez

Old School Rap (B.E.A.T.S Class)
Kindergarten, 1st, and 4th Grade

Us Girls (B.E.A.T.S Class) . .
4th Grade: Melody Vazquez, Linda B. Avelar, and Mirelly Covarrubias

DJ Expo (B.E.A.T.S Class) .
bth Grade: Fernando Aguilar, Mariah Moore, and Eriana Ross

Choreographer: Iona Makdta Ashé

Animal Dance .
7th Grade with Orchestra and Paulette Williams
Musical Score by Yetlanezi, Arrangement by Sergio Sanchez

Finale: We Are The World
Featuring Kindergarten, 1st, 2nd, and 4th Grade

Production Credits

Topiltzin Borsegui Ce Acatl Borsegui
Artistic Director Artistic Director
Armando Silva Bill Day

Sound and Lighting Technician
Narratives by Marissa Garcia

Production Director

Sergio Sanchez

Violin, Vihuela,

Guitar, and Chihuanda Program designed by Grace Zuiiiga

Special Thanks
A very special thanks to Rosa Alvarez and Jose Alvarado for their
time keeping our building clean for everyone this summer.

Video by B.E.A.T.S Class Exhibit in Library



From The Executive Director

Dear Guest,

What if children regardless of their station in life had the opportunities they
needed to actuadlize their full potential?2 What if our diverse cultural heritage
served as a force for bringing us together rather than dividing us? What if fami-
lies had a place where they could join together and form a frue community?
These questions are answered every day at MECA. .

Working together, thousands of children, parents, feachers, artists, volunteers,
donors, and friends have shown the crucial role community cultural centers like
MECA play in Houston and in our larger society. We struggle — successfully — to
make quality education available to everyone, regardless of race, income or
any other barrier. We have made the edifying, inspiring, and healing power of
the arts a daily part of countless lives. And all the while, we have been there to
serve, comfort, and help our friends and neighbors when they come to us in need.

As you can see, we have much to celebrate. This is why being here tonight is
so important. Your presence represents our coming together, as determined
and spirited as we first did thirty-seven years ago, to carry our work such as
tonight's performance forward. We know from experience that sustaining and
building a vision of community and hope is not a simple or easy task, but we
also know that when a committed group of people come together, anything -
indeed everything —is possible.

Every year thousands of children, parents, teachers, artists, volunteers, donors,
and friends through their support and participation have allowed MECA to
answer this calling. | want to thank them and | want to thank each of you for
helping realize MECA's mission. Together with your friendship and support, our
vision of what this community cultural space can be and the gains and growth
that its programs and services can forge will be celebrated for many years
more to come. Enjoy tonight and come back very soon!

Sincerely yours,

Alice E. Valdez

(et Vit

Founder & Executive Director

MECA Trustees

ADVISORY BOARD
Jeff Bailey

Marilyn Cernosek

Lynn Chavarria

Judy Kurth Dougherty
Jessica Farrar

Connie Lara

Joe Meppelink

John E. Parkerson
Barbara Ann Radnofsky
Robert Rodriguez
Gracie Saenz

BOARD OF DIRECTORS
Mardi Mayerhoff, President
Diane Morin, Vice President
Jessica Diaz, Treasurer
Dora Canty, Secretary

Elsa Aguilera

Luis Aragén

Arturo Deleon

Joanne Dodd

Gladys Martinez

George Quintero, Jr.
Connie Rose

Elizabeth Noto Torres

MECA Staff

Alice E. Valdez.....veeeireviceeeenceeee eerirrreeeeenans Founder & Executive Director
Esmeraldd SAlNGS.....vveeeeeeveveeeerreeeeceinnnien Associate Director of Programs
Ana Medellin.....eenee, terreererenrrresaeeaeanne e Finance Director
Estevan Azcona,Ph.D............... ......Performing Arts Series + Music Director
Grace Zuniga ....Visual Art Director + Curator
JUNO LOPEZ. ittt Ballet Folklérico Director
SANAIT COMEZuenniviiii e eecrrerrereereee e saasneste e ees errerreerenrreeeesenee Registrar
Rosa AvaAlOS.....ccccivevnriveenen. e ————————aaaaaaaees e Maintenance Supervisor
Jose Alvarado............. reereterrarreeaeeeereeas reervrrreaaee Dow School Restoration

MECA Summer Arts _uo_<no_3_o Staff

Topiltzin BOrsegui....c.cccervvinnnns Artist in Residence, Yetlanezi

Ce Acatl Borsegui........... errreee e ae e raerreses ...Artist in Residence, Yetlanezi

Joe Belmarez........... B.E.A.T.S / Hip Hop Instructor

Paulette Williams.. eeerevenrrrerraaaas eeerrrn—— Choir Instructor
JUIIO LOPREZ. e eevereearreesrenaaaanans ...Ballet Folklérico Director
Caroling PErez....iveeeeeeeeenenns teeeeeeeereeeenerieai——— .....Ballet Folklérico Instructor
Christina Gerard............ e ———————— TR African Dance Instructor

Vincent James........ Modern Dance Instructor
NOE VIllONUEV . .viierriiiieeieeeiiee st sneessincesaasssaran s Electronics Engineer
Javier HerrerQ.....oooceeeeeeccinen, et eerrer e e e nbeaeeeeaanes Electronics Engineer
SOCCOIO RICO .o iitiiiiiiiiiiirreeserinesenreeeieessssbsese st enns Visual Art Insfructor
Janice Warren i
Sergio SANChEZ....ccicniiiiierieieieies SUUTPROPPR ..Mariachi Insfructor
JOAQUIN ROAMQUEZ....eveeeeririiiiiiieeie it .......Mariachi Instructor
RUTH LONGSTON. 1ttt Yoga Instructor
Alberto Cabrera G.EM.S / AmeriCorp
Yolanda Martin............ eererernrrrraeae e aranes SN G.EM.S / AmeriCorp




Upcoming Events

CELEBREMOS MEXICO

Come celebrate Fiestas |

ias with MECA Ballet Folkiorico's production, “Celebrernos
. ions of Mexico through the art of

México’, a colorful pageant expressing the rich tra

B
3

balet folkérico. Produced and drected by Julio Lépez, Director of MECA Ballet Folklorico.

$5/Adults, $3/children « Time: 7 PM

1900 Kane Strest, Houston, TX 77007

Novernber 21, 20

MECA Dow Schonl Aud

FIESTA GUADALUPANA

in honor of the feast day of La Virgen de Guadslupe, MECA invites the community to the
Dow School campus for an evering of music, dance, and convivialty. The festivities

f 8l serenade to the Virgen, matachin dances, and more - all performed
030@05,

feature & tradit
by MECA students and faculty, Recept]
- Free to the public - 6:30 pm
J5 + 1800 Kane Sreet, Houston, TX 77007

Friday Dece
i iy b
MECA Dow School

LA POSADA IN THE OLD SIXTH WARD

La Posada Is & cor Jbased reenactment of Mery and Joseph's jouney from

N em. . lly begin on Decemnber 16th and

¢ reenactment, & procession with It candles and
of neighborhood houses in the Old Sixth ward, A
k, and a pifata for the children,

) pm

Houston, TX 77007

)

through Januan ,
songs approach the doors
5| flesta ensues with traditional food, d
Decernber 16, 2013 - Free to the public - ¢

sow School Campus » 1 &

5th.

MECA 00 Kane Str
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verses Morni
Roots, Most importan
required” www.dawnofashley.com

?ﬁ.‘mm bmmaﬁ aum_.mnnO_.v mmm_&%@n%%QSQ.%@QQS%m_,%cahoﬁ@@x,_ﬁ@.
she’s the founding Artistic Director of Art2Action Inc., co-founder of the Institute for
Directing & Ensemble Creation (with Pangea World Theater), and consultant with the
Arts & D j P she's & former Artistic Drector of New WORLD Theater
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7,2012). Andrea serves on the Board of Allernate ROOTS, the Board of the
m of rican Theatres & Artists (CAATA), and the Internationa
ert Committee of Women Playwrights International (WPD; she is a
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Speed Killed My Cousin

A Carpetbag Theatre, Inc. Production

Written by Linda Parris-Bailey
Directed by Andrea Assaf



CAST
DEDIE WHIE oo Ashley Wilkerson
David White (DEbra's FAINED ..o seseeeee Rert Tanner

Lynnell (Pavid's Cousin) Carlton “Starr” Releford
David's Mother / Jean (Debra's Mother) / Cop / Wornan in White /
FEQH WOMEN s Linda Parris-Bailey

Artistic and Production Staff
Director / Dramaturge

Andrea Assaf

Playwright / CRT Executive/Artistic Director ... Linda Parris-Bailey
Media DESIN ..o Melody Reeves & Andrea Assaf
Original MUSIC ..o Kelle Jolly, John Puckett, Bert Tanner

§ special quest recording by Fanni Green
mawm Manager / UNerstudy ... Carmin Wiliams
TechnICal CONSUILANE e Bill Day
VIAEO OPEIGLOT .ot Chloe DeHoyos
Light BOArd OPETEOT ..o 1OT MOSS
Sound BOAd OPEratOr ... Anthony Zepeda
SOUNA CUE OPETALOT v zabela Guerrero

* Music Credits: The following music is not originally created for this production:
Curtis Mayfield's “If There's a Hell Below” and "Strike” by Tne Visionaries; as wel as
an original remix of "Out of My Way' by Seether; and a 9/11 newsreel mix by Owen
Henry (commissioned by Art2Action Inc), and "Mean Ole Wind' written and
recorded by Fanni Green.

The Carpetbag Theatre, Inc. (CBT), founded in 1969 and chartered in
1970, Is a professional, multi generational enserble company dedicated to
the production of new works. Their mission is to give artistic voice
to the issues and dreams of people who have been silenced by
racism, classism, sexism, ageism, homophobia and other forms of
oppression. (BT serves communities by returning their stories to
them with honesty, dignity, and concern for the aesthetic of that
particular community, helping culturally specific communities to
re-define how they organize. The company works in partnership
with other community artists, activists, cultural workers, storytellers,
leaders and people who are simply concerned, creating original
works through collaboration in a style based in storytelling and
song. www.carpetbagtheatre.org

About the Cast and Crew

Linda Parris-Balley A_u_m{éﬁ_._ca as the primary Writer-in-Residence for The
Carpetbag Theatre Ensemble TCBT), has wiritten numerous touring works for Carpet-
baq and several commissioned works for other national theatre companies. Her
published works can be found in several anthologies including Alternate Roots,
Plays from the Southern Theatre; Ensemble Works; Monologues for Actors of Color;
High Performance and Breathing the Same Air. She currently serves on the Manage-
ment Committee of the International Women Playwrights Conference in Stockholm,
Sweden. Her work was performed at the WPI conference in Australia. As & cultural
worker, Parris-Baley has worked in communties throughout the United States
induding residencies for the W.k. Kellogg Foundation and New World Theatre. She
has been the recipient of the Otto Award for Political Theater, Cirdle of Change
Award and Artist of the Year.

Bert Tanner (David White) has performed with the Carpetbag Theatre since
1985 in Cric? Cracl, Red Summer, Dark Cowgrls and Prairie Queens, Nothin' Nice and
Swopera. His regional credits include Caleb in Miss Evers’ Boys, Winin' Boy in Piano
Lesson, Sam in Master Harold and the Boys, Chief Priest of the Sun in Royal Hunt of
the Sun, Peacock in When the Nightingale Sings and Daddy Grace in Love Johnny.

Carlton “Starr” Releford A_:c_:_m__v made his professional debut in 1999. Since
then he has worked with numerous theatre companies including the Bjou Theatre,
Clarence Brown Theatre, Word Players and Actor's Co-Op. He currently performs
reqularly as a spoken word artist with Black Sunshine Arts and Entertainment. He
feels blessed and thanks God for this opportunity.

nmﬂBmsé__EBmﬁmﬂm@m zmsmﬂmﬁ \ c:n_m_,mﬁch_mm Q_é?m@:%é%
Jacksonville, Fl. she graduated from the University of South Florida in 2012 where
she received a degree in theater performance. Carmin joined with the Carpetbag
family in the 2013 production of "Speed Kiled My Cousin® and now resides in Las
Vegas, NV.

Ashley Wilkerson (Debra White) is an Actress, Poet, Playwright, and Teach-
ing Artist from Dallas, Texas, who received her B.A. in Cultural Studies and Media from
Eugene Lang College - The New School for Liberal Arts, in NYC. Currently eligible for
Screen Actors Guild, she has appeared in an arrey of national cormercials, music
videos, print advertisements, and independent flms. Select stage credits include: the
North Texas premier of Katori Hall's The Mountaintop (Camae, Jubllee Theater); Coco
& Gigi (Coco, Echo Theaten); The Wake of Jamie Foster (Pixrose, Cherry Lane
Theatre); Jtney (Rena, African American Rep), and the national tour of Speed Kiled
My Cousin (Debra, Carpetbag Theatre). Her award- winning solo show, Freckle In My
Eye, was mcmvon& by the South Dallas Cultural Center's Diaspora Commissioning
Project, and highlighted at the National Performance Network Conference (NPN). She
has been invited fo do artistic residencies at the University of North Carolina- Ashe-
vile, BAM Austin, etc. and has lead a plethora of poetry and acting workshops with
students of all ages, including incarcerated girls and women. Ashley Wilkerson is
also the founder of the arts collective, The Pecola Project, the author of Midnight




From The Executive Director

Dear Guest,

What if children regardless of their station in lfe had the opportunities they
needed to actualize their full potential? What if our diverse cultural heritage
served as a force for bringing us together rather than dividing us? What if farnilies
had a place where they could join together and form a true community?  These
questions are answered every day at MECA.

working together, thousands of children, parents, teachers, artists, volunteers,
donors, and friends have shown the crucial role community cultural centers like
MECA play in Houston and in our larger society. We struggle — successfully — to
make quality education available to everyone, regardess of race, income or any
other barrier. We have made the mm:?_z@ inspiring, and healing power of the arts
a daily part of countless lives. And al the while, we have been there to serve,
comfort, and help our friends and neighbors when they come to us in need.

As you can see, we have much to celebrate. This is why being here tonight is
so important. Your presence represents our coming together, as determined
and spirited as we first did thirty-seven years ago, to carry our work such as
tonight's performance forward. We know from experience that sustaining and
building a vision of community and hope is not a simple or easy task, but we
also know that when a committed group of people come together, anything —
indeed everything — is possible.

Every year chidren, parents, teachers, artists, volunteers, donors, and friends
through their support and participation have alowed MECA to answer this calling.
| want to thank them and | want to thank each of you for helping reslize MECA's
mission. Together with your friendship and support, our vision of what this
community cultural space can be and the gains and growth that its programs
and services can forge wil be celebrated for many years more to come. Enjoy
tonight and come back very soon!

Sincerely yours,

Alice E. Valdez

Founder & Executive Director

MECA Staff and Board

Board of Directors

MBI MAUEMNO ottt President
DTS TS e 11n Vice President
SO G GICA DIBZ e s e e e s siss s s Treasurer
DOTA CANU ottt sesssssssss oo Secretary

Elsa Agullera George Quintero Jr.

Art DelLeon Connie Rose

Joanne Dodd Elizabeth Noto Torres

Cladys Martinez

Advisory Board

John E. Parkerson
Barbara Ann Radnofsky
Robert Rodriquez
Cracie Saenz

Sandra Soliz

Jeff Bailey

Mariyn Cernosek
Judy Kurth Dougherty
Jessica Farrar

Joe Meppelink

Administrative Staff

Alice EValdez e ..Founder & Executive Director

ESMETalda SAIINGS .ttt Associate Director of Programs
ANG MEAEIN.c.rrssmsrsseses sttt Finance Director
Estevan AZCONEPND..rsrnrssrsssn Performing Arts Series + Music Director

Visual Art Director + Curator
Rallet Folklérico Director

Grace Zuniga..

JUNO LOPET st

Alberto Cabrera.. .Education Coordinator
RoOsa AValOS. ..o : .Maintenance Supervisor
1058 ANVAIAAO e Dow School Restoration



Donors

=2 MECA is funded through the United
Way of Greater Houston, Brown
Foundation, Inc., Cullen Trust for the
Perfoming Arfs, William Stamps
Farish Fund. Exxon Mobil (through
United Way Days of Caring), Kinder
i Morgan Foundation, Motiva Enter-
§ prises, Old Sixth Ward TIRZ, Center-
Point Energy, Amegy Bank of Texas,
Walmart  (Heights & Silber), and
Proctor & Gamble - Orgullosa
Project, Tides Foundation - Art for
More, National College Access Network, the Strake Foundation, Union Pacific,
Mid-America Arts Alliance-Engoge Houston, Creating a Brighter Future Individual
donors, and FYaldezl.aw, PC. ‘

Government funding is provided by the City of Houston through the Houston
Arts Alliance, the Texas Commission on the Arts, and Harris County Department
of Education: CASE ASL.

MECA is a member of the National Performance Network, the National Asso-
ciation of Lafino Arts and Culture, and the National Guild of Community Arts Education.

Join MECA for the 2014 Summer Arts Day nmwwmm

Summer Arfs Day Camp Overview (Kindergarten - 8th Grade)
June 16, 2014~ July 25,2014 » 9 a.m. -3 p.m. * Free Lunch Provided

Registration Fees:
$45.00 Nonrefundable Early Registration Fee, if you register May 1st - May 31st.
$60.00 Nonrefundable Registration Fee, if you register after June 1st.

MECA’s After School Program will run 3-5 PM Monday - Friday.
Register Today!

Oﬁ&hm

After School & Support Service Sponsors 75014 MUSIC SPRING RE

S o \v_ﬂ AmegyBank airVALDEZLAW PC Strake Foundation

ARTWORKS. | svaw: Texas of Texas
Commisgion
on the Arts

Actess A )
ENTERIMBOE LLE SOUTHWEST.COM
Hatwork e

G MOTIVA il % KINDER/MORGAN

Sé%bgmmm;resmmow.oam o SmOm\Emnm-Tocmmon .om,m
1900 Kane Street Houston, Texas 77007




Guest Voca

Trumpet Studio of Mr. Simeon Beltran
José Medina

"De colores" (Dominio ptblico)

"Cielito lindo" por Q. Mendoza

Axel Rosales

"Las mafianitas" (Dominio Pablico)

"En tu dia" (D.A.R.)

Jovani Campos

"Las alazanas" arr. S. Vargas and R. Fuentes

"El jarabe tapatio” (D.A.R.)

Armonia Studio of Mr. Edgar Cazares

Edgar Diaz, Vihuela

"Circulo de sol"

Sara Pacheco, Vihuela; Steve Huerta, Vihuela;

Lauren Pacheco, Guitarra; Rocio Vasquez, Guitarra

"Una pdgina mas" por Ratl Garcia Ramirez
"Lefia de pirdal" por Témas Méndez

James Rodney Robles, Guitar; Alexis Ruiz, Vihuela;

Edgar Rodriguez, Guitar
"Sabor a mi" por Alvaro Carrillo
o 1

"La malaguefia” (Dominio Pablico)
erly Castro, Vihuela

"La fiesta del mariachi" por R. Fuentes
"Fiesta en Jalisco" por R. Fuentes

Beginner Mariachi Ensemble and Violin
Studio of Mr. Joaquin Rodriguez

Yahaira Campos, Violin; Julio Campos,Violin;
Stacy Castillo, Violin; Karen Castro, Natalie
Ramirez, Alex Rangel with Jovani Campos, Vihuela
and James Rodney Robles, Guitar

"Ttt solo tii" por Felipe Valdes Leal

"Los laureles" por Gilberto Parra

"Las mafanitas" (Dominio Pablico)

"De colores" (Dominio Pablico)

"Una pagina més" por Ratil Garcia Ramirez

Intermediate Mariachi Ensemble
Joaquin Rodriguez, Instructor

Mario Felipe Ramirez, Violin; Angel Soliz,
Violin with Jovani Campos, Vihuela and James Rodney
Robles, Guitar

"El relampago” arr. por S. Vargas and R. Fuentes

"Los machetes" arr. por S. Vargas and R. Fuentes

"La culebra" arr. por S. Vargas and R. Fuentes

"La negra" arr. por 8. Vargas and R. Fuentes



September 2 - October 2, 2014
Children’s Prison Aris Project
“Art Inside" Visual Art Exhibit

Children’s Prison Arts Project (CPAP) is a non-profit arts education orga-
nization whose mission is to infroduce juvenile offenders in correctiondl
facilities and shelters to an innovative educational theater and visual
arts forum where they can express their thoughts and visions in con-
structive ways. View interesting heartfelt visual art pieces from children

from the age of eight to seventeen.

Free and open to the public ¢ 12:00 to 7:00 pm (Monday-Friday)
MECA Dow School ¢ 1900 Kane Street, Houston, TX 77007

i B X 00%hicorer mmmmw@m
o Ly N v 2 e

VISIT US AT FACEBOOK.COM/NMECAHOUSTON 713.802.9370
WWW.MECA-HOUSTON.ORG INFOG@MECA-HOUSTON.ORG
1900 KANE STREET HOUSTON, TX 77007




Bernardo Dioz is an artist, educator, and university administrator
who resides in Cotulla TX; a small, rural town approximately 60
miles north from Laredo TX. Diaz received his MFA in 2011 from
the Meadows School of the Arts at Southern Methodist University
in Dallas TX. A first generation Mexican-American, Diaz was born
in Rochelle IL in 1983 and was raised in Ecgle Pass; a Southwest TX
Town on the border with Piedras Negras, Coahuila, Mexico.
Diaz's work explores notions of access and currently works
around three main conceptual frameworks: embellishment,
omission, and revision.

His work manifests in the form of paintings, drawings, text, socially
engaged projects, and discreet conversations. His recent work
includes a year-long stint as artist-in-residence with the West
Dallas Community Centers, serving as instructor in Art as Social
Practice at the Meadows School of the Arts, and participating as
a contributor to the Dallas Pavilion; a fongue-in-cheek,
exhibition-in-print debuted at the 2013 Venice Biennale. Diaz has
also contributed and participated in various projects with other
cultural entities such as the Laredo Center for the Arts, the Art
Museum of South Texas, Big Thought, Art & Seek, La Reunion, Art
Conspiracy, Art-Love-Magic, Occupy Dallas, the Latino Cultural
Center, and Dallas' Office of Cultural Affairs - Public Art Selection
Committee.

An essay and images of his work was published in the Spring 2014
issue of Aztlan: A Journal of Chicano Studies at the University of
California — Los Angeles. He is currently employed with the Office
of Special Programs at Texas A&M International University in
Laredo TX.

The writing is on the wall.
It reveals and it conceals.
It all occurs in layers.

Each layer is attached to other layers.
There are no independent layers.
Every layer is unstable and unpredictable.
Some layers can be accessed.
Some layers cannot be accessed.
Some layers are membranes.
Some layers have been embellished.
Some layers have been omitted.
All layers have been revised.
Every layer depends on the first layer.
The first layer no longer exists.
Word.

What | found most interesting in the Cuento and Agujeta Series is that
each exist with their own individual characteristics, but have the ability
to communicate with each other through the formal investigations
and materials that Diaz uses.

Similarities within these series include the use of line and how if is
broken within the space to create form and trick the viewer's eye to
see other forms and possibly text. Positive and negative space play an
important role in how the work is viewed. Each series is non representational
allowing the viewer to resolve and imply their own meaning fo the
abstract image.

The Cuento Series takes the viewer in and out of layers of information
with color, transparency, and a sense of space; while the Agujeta
Series limits the color range, but not the opportunity for the viewer to
investigate the picture plane through line and perspective leaving
one to guess whether we are deciphering an image or crypfic text.

-Grace Zuiiga, 2014



Upcoming Events

Closing Reception » Friday July 11,2014 = 7:00 - 9:00 PM
Writing on the Walls
A Solo Exhibition by Bernardo Diaz

The exhibition will be a combination of drawings and paintings represented by
Dioz's Cuentos Series and the Agujetas Series. Although Diaz's work manifests in
the form of drawing and painting he is open to experimentation at both the
formal and conceptual level of art making. Diaz writes, "'l engage with anything
that | feel connects to the work | am making: calligraphy, graffiti, rascuachismo,
Chicano Art, polifics, sociology, rhetoric, secrets, revelations, education, peda-
gogy. cultural studies, critical theory, the formal, the conceptual, the goed, the
bad, and the ugly.”

Dioz's work explores notions of access and currently works around three main
conceptual frameworks: embellishment, omission, and revision. His work mani-
fests In the form of paintings, drawings, text, socially engaged projects, and
discreet conversations.

Free and Open to the Public
MECA Dow School » 1900 Kane Street, Houston, TX 77007

Season Sponsors

joustonarigalliance  Cullen Trust for the Performing Arts

(8181780 117
Lobode
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IT US AT FACEBOOK.COM/MECAHOUSTON 713.802.937¢
WWW.MECA-HOUSTON.ORG INFO@MECA-HOUSTON.ORG
1900 KANE STREET HOUSTON, TX 77007

.5 mixtore of textures that blend ancient Indigenous earth-hased Instruments

MECA Performing Arts Presents

with the electronis influonces of the digital age



Production Credits

Produced by Estevan Azcona and Alice Valdez

Sound Technician: Bill Day

Graphic Design and Layout: Grace Zufiga

Video Art: Martin Josue Alcantar Alonso a.k.a Visualfraktalterrorist

Special Thanks to Bill and Joyce Day, Bright Star Productions, David Dove and
They Who Sound.

Millennial Mexican Instruments We Use and/or Create

ATECOCOLL Large conch shell. Sacred instrument used to open channels, clean/clear energy and

communicate messages from hill to hill. Carved with the Bonampak murals describing a ceremonial

ﬁco_ of :<m%>o<os musicians holding the huehuelt, the ayotl, the hom, the teponaztli {tunkul) and
e ayacaxill.

AYACAXTLI: Dried hollowed fruits filed with medicines and rocks found around ant piles (which the
ant colony extracted while building.)

AYOTL:A sacred instrument made of the shell of a freshwater turtle. Used from the Maya to the
Mexica (Aztec).

AYOYOIL: Dried seeds from the ayoyoll tree used for danza (prayer dance) since the time of the Olmecs.

CHICAHUALTLE: Made from wood as a ‘safe’ version of the omechicahuaztli, which was fraditionally
made of the human femur and used to summon death.

CUICATOTOPILTZIN: Made of gourd. Produces the sound of singing birds. A hollowed instrument that
is filled with water. Ancient toy for children.

EHECATL: Made from clay. Produces the sound of a sfrong wind. Can also be used to call death (in ceremony.)
HOM: Mayan frumpets made of otate, gourd, clay and tied with free branches.

HUEHUETL: Means “old ancient one.” Main instrument used for danza, war, and song. Made out of the
hollow trunk of one tree and carved with the image of some sort of medicine...in our case the sun/fire.

MAZATL: Deer skin. The deer is sacred medicine to many indigenous fribes of North and South America.

OCARINA: Ancient mud flutes. They come in various forms and range in sound from replicating birds
to jaguars, death, and wind.

OLMEC DRUMS: Derived from the tiny drums found at excavations at the Olmec site of Tula. Made of clay.

OTATILLO: Sticks used to play the tecomatl and other percussion instruments.

OTATL: A thin wood that is o combination of carrizo and bamboo used to build structures. Similar to
a wooden version of a xylophone.

OIOMATLL: Made of two carrizo reeds. Produces the sound of a jungle monkey. Used to call and
play with the animals.

PANHUEHUETL: A bigger, wider version of the huehuetl

POPOXCOMITL: Made of clay. Not used to produce sound, used to clear energy and open the four
directions before a performance.

TECOMATL: Clay pots which produce various textures of sound.
TENABARI: Butterfly cocoons filed with the extracted ant colony rocks. Used by many tribes in the
north of Mexico.

TEPONAITLI: Ancient log drum given by the gods to the people along with the huehuetl. Used for
song, danza (prayer dance) or war for communication. Carved with the image of a deity, in our
case, a galactic warrior (a time keeper.)

TETL: Basalt stones. Traditional stones used for generations of native Mexican peoples to construct.
The pyramids and temples are made of this type of stone.

TLAPITZALI: Carrizo flute. Flute played for traditional dances, such as songjeros (rattle dances) and
voladores de papantla (dances of theflyers, which hang from their feet from a tall pole). A flute
from Southern Mexico.

ZIRINGA: Wood flute developed after the Spanish invasion, usually played for the beewax harvest
ceremony in [tzmo de Tehuantepec.

MECA is funded through the United Way of Greater Houston, Brown
Foundation, Inc., Cullen Trust for the Perfoming Arts, Exxon Mobil
(through United Way Days of Caring), ReedSmith LLP, Kinder Morgan
Foundation, Motiva Enterprises, Old Sixth Ward TIRZ, CenterPoint Energy,

Amegy Bank of Texas, Walmart (Heights & Silber), and Proctor &
Gamble - Orgullosa Project, Tides Foundation - Art for More, NCAN
(National College Access Network), the Strake Foundation, Union
Pacific, Mid-America Arts Alliance-Engage Houston, Creating a Brighter
Future Individual donors, and FValdezLaw, PC.

Government funding is provided by the City of Houston through the
Houston Arts Alliance, the Texas Commission on the Arts, and Harris
County Department of Education: CASE ASI.

MECA is a member of the National Performance Network, the National
Association of Latino Arts and Culture, and the National Guild of
Community Arts Education.



Yetlanezi Biography Program

BT
YETLANEZI is an electro-indigenous LB
musical family ensemble from Tonald,
Mexico whose roots span the course
of their lifetimes and several genera- 2. IIhhuicatl

tions back. YETLANEZIl is composed of . . .
3. Neilhuiliztii

two siblings
- Ce Acatl and Topiltzin Borsegui, who 4. Tezcatlipoca

‘were raised in the indigenous musical 5. Xochipitzahuatl

d tradition of Mexico through their life's 6. Tlatoani

| work alongside their parents in Hue- " .

| huetl. With a seasoned repertoire that 7. Arcaicos

| spans the globe, for the past three u

| decades the Borsegui siblings have 8. Constelaciones
| served as cultural ambassadors  of 9. Moctezuma
indigenous Mexican music as per- .

formers, teachers, and artisans specializing in millennial Mexi- 10. Astral
can instrumentation.

Their musical proposal, YETLANEZI, represents a departure from
the indigenous base of Huehuetl by moving it forward through
time and into the present, creating a new generation of indig-
enous music that is based in today's electronic world. The YET-
LANEZI sound is a mixture of textures that blend ancient indig-
enous earth-based instruments with the electronic influences of

MECA is a NPN Partner of the National Performance
Network (NPN). This project is made possible in part by
support from the NPN Performance Residency Program.
Maijor contributors of NPN include the Doris Duke Chari-

N

the digital age. NATIONAL table Foundation, Ford Foundation, the National Endow-
PERFORMANCE ment for the Arts (a federal agency), the Metlife Foun-
Able to musically convey the breadth of the human experience NETWORK dation and the Nathan Cummings Foundation.

in a few melodic measures, YETLANEZI is also the sound of a
generation. It pays homage to its indigenous heritage while MECA Performing Arts
forging a story OM:m own, in its own fime, in its own voice. MECA Performing Arts presents multidisciplinary performances by local,
r.yetlanezi.com national, and international artists —including productions with MECA arts
g students—held at the MECA Dow School Auditorium and Pavilion Green Stage
in the Old Sixth Ward Historic District of Houston, as well as other venues across
v the city. MECA looks to collaborate with artists through presenting, commis-
sioning, and producing- whose work traverses the boundaries of tradifion, inno-
vates time-honored practices, and gives new perspective to the critical role
the arts can play in contemporary social life. We are especially interested in
artists whose work brings 1o light the experiences of life on the margins of societ-
ies, economies, and cultures.




From The Executive Director

Dear Guest,

What if children regardless of their station in life had the opportunities they
needed to actualize their full potential? What if our diverse cultural heritage
served as a force for bringing us together rather than dividing use What if fami-
lies had a place where they could join together and form a true communitye
These questions are answered every day at MECA.

Working together, thousands of children, parents, feachers, artists, volunteers,
donors, and friends have shown the crucial role community cultural centers like
MECA play in Houston and in our larger society. We struggle — successfully — to
make quality education available to everyone, regardless of race, income or
any other barrier. We have made the edifying, inspiring, and healing power of
the arts a daily part of countless lives. And all the while, we have been there to
serve, comfort, and help our friends and neighbors when they come to us in need.

As you can see, we have much to celebrate. This is why being here tonight is
so important. Your presence represents our coming together, as determined
and spirited as we first did thirty-seven years ago, to carry our work such as
tonight’s performance forward. We know from experience that sustaining and
building a vision of community and hope is not a simple or easy task, but we
also know that when a committed group of people come together, anything -
indeed everything — is possible.

Every year thousands of children, parents, teachers, artists, volunteers, donors,
and friends through their support and participation have allowed MECA to
answer this calling. | want to thank them and | want to thank each of you for
helping realize MECA’'s mission. Together with your friendship and support, our
vision of what this community cultural space can be and the gains and growth
that its programs and services can forge will be celebrated for many years
more to come. Enjoy tonight and come back very soon!

Sincerely yours,

Alice E. Valdez

(et Vit

Founder & Executive Director

MECA Trustees

ADVISORY BOARD
Jeff Bailey

Marilyn Cernosek

Lynn Chavarria

Judy Kurth Dougherty
Jessica Farrar

Connie Lara

Joe Meppelink

John E. Parkerson
Barbara Ann Radnofsky
Robert Rodriguez
Gracie Saenz

BOARD OF DIRECTORS
Mardi Mayerhoff, President
Diane Morin, Vice President
Jessica Diaz, Treasurer
Dora Canty, Secretary

Elsa Aguilera

Luis Aragdn

Arturo DelLeon

Joanne Dodd

Gladys Martinez

George Quintero, Jr.
Connie Rose

Elizabeth Noto Torres

MECA Staff

Alice E. Valdez.......... reveneanes e e e erereeaeeesanee Founder & Executive Director
Esmeraldd SAliNGS......oocveveeeeenrireeeeereveveenn. Associate Director of Programs
ANa MedelliN..... e rerere e Finance Director
Estevan Azconad,Ph.D......c.cceeene. ...Performing Arts Series & Music Director
GCracCe ZUMIGO e ieeiueriereeeesereeeeeesssnrenesissnneeeeens Visual Art Director + Curator
JUNO LOPEZveeieeeeeeeeeee et eectae e ..Ballet Folklérico Director
SaNdra Cortez...iiieccciieeeecsciieieeens erreeeriiereere et e rrrareereeanntaes Registrar
Rosa AVAIOS.....cvveeeeeenns e ..Maintenance Supervisor

JOSE AIVArGO. et ....Dow School Restoration



Science, Technology, Engineering, Mathematics plus Arfs = S.T.E.AM.

In 2013 MECA implemented 2 new classes o incorporate science, technology, ¢
engineering and mathematics into the arts education curiculum. Special funding D%M\» NNW
was provided by The United Way of Greater Houston for MECA's 6 week Summer
Arts Camp so that middle school students from MECA and the Community Family
Center (CFC) could attend classes that taught them how to build and program
electronic devices. They had a great time building robots that could play music.
The program was called bringing electronic arts to students B.EA.TS. Because of
its success MECA added electronics fo the after school class offerings for the
2013-2014 school year. During MECA's 37 year history, we have monitored
students report cards and stressed the importance of academic excellence,
graduation from high school and attending college. MECA provides academic
tutoring, SAT preparation classes, and help with applications for college for all
students. Thank you to the United Way and other funding organizations who
confinue fo fund innovative programs at MECA as we strive fo create brighter
futures for the students and families served.
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UPCOMING EVENTS

Francisco Mora Catlett » AfroHORN Jazz Ensemble

Fricicry April 25, 2014 « 7:00 PM « MECA Dow School Auditorium
Tickets available at hmaaoc.org

MECA Neighborhood Garage Sale « April 26, 2014
There will also be great decls to be had... on fumiture, art, accessories, clothing,

toys, household goods, etcl

2014 student Recitals and Student Art Exhibition
May 9th - May 17th, 2014 « MECA Dow School Auditorium and Lobby

Recent Works by Bernardo Diaz Art Exhibition » June 6 - 27, 2014
MECA Dow School * Free and Open to the Public

summer Arts Day Camp ¢ (Kindergarten - 8th Grade) © June 16 - July 26, 2014
Registration now open everyday from 300 - 7:00 PM. MECA's summer program
returns. To register contact Liz Salinas at 713-802-9370 / 832-865-6307 or via email at

lizsalinas) @ycahoo.com

Calavera Rendezvous ¢ Oclober 31, 2014 « 7:00 - 11:00 pm
A kick-off celebration for the annual Dia de los Muertos Festival. Admission includes
appetizers, libations, live entertainment and a calavera themed fashion show.

Diat de los Muertos (Day of the Dead) Festived » Saturday November 1st & Sunday November 2nd
11 am - 6 pm » MECA Dow School » Free

The festival features an art exhibit, an altar competition, live entertainment on an
indoor and outdoor stage, and artist vendors selling arts and crafts. Festival foods
include Latin American fraditional dishes as well as carnival favorites.

VISIT US AT FACEBOOK.COM/MECAHOUSTON 713.802.9370
WWW.MECA-HOUSTON.ORG INFO@MECA-HOUSTON.ORG
1900 KANE STREET HOUSTON, TX 77007




PROGRAM

MECA 2013 Performance and Visual Arfs Video

Welcome

Lunch

United Way Greeting
B.E.A.T.S Presentation Video
Executive Director

“Twinkles Variation”
Arr. Dr. Shinichi Suzuki

Classical Ballet - Level 2

Ave Maria
by Yoyo Ma & Bobby McFarrin

Testimony

Ballet Folklérico
El Son de la Negra

Testimony
Sociedad del Sol
Conclusion

Mardi Mayerhoff

Glenn Lucadou
Joe Belmarez - Summer Faculty
Alice Valdez

Niria Gaona & Genevieve Alvarez
Paulette Williams - Piano Faculty

Alice Valdez - Faculty

Dancers: Adora Goodluck, Destiny Robles,
& Stacy Castillo

Cleopatra Williams - Choreographer
Lilian Jobeth Rodriguez

Dancers: Melissa Poz and David Armendariz
Julio Lopez - Faculty

Isela Segovia Gaona
Armando Silva
Mardi Mayerhoff

BOARD OF DIRECTORS
Mardi Mayerhoff, President
Diane Morin, Vice President
Jessica Diaz, Treasurer
Dora Cantu, Secretary

Luis Aragon

Arturo Deleon

Joanne Dodd

Gladys Martinez

Ashley Monteil

George Quintero, Jr.
Robert Rodriguez

Connie Rose

ADVISORY BOARD
Jeff Bailey

Marilyn Cernosek
Lynn Chavarria

Judy Kurth Dougherty
Jessica Farrar

Joe Meppelink

Virgie Ornelas

John E. Parkerson
Barbara Ann Radnofsky
Sandra Soliz

LUNCHEON COMMITTEE

Mardi Mayerhoff, Chair
Jessica Diaz
Connie Rose

Alice Valdez
Armando Silva
Estevan Azcona

Carter Ernst
Gabriel Gonzalez
Sandra Cortez

Diane Morin Ana Medellin Rosa Avalos
Esmeralda Salinas Grace Zuniga
THANK YOU'S

Volunteers and Parents
YES Prep Students

MECA Art Students + Teachers - Centerpieces
MECA Electronics Students + Teacher

Table Captains

Sandtrap Grill

Motiva Enterprises, LLC

United Way of Greater Houston

SUNBEAMS

Pledge $1,000 - $4,999 per year for 5 years

Julia L. Alken

Marilyn & Tony Cernosek

Lynn Chavarria

Arturo & Iddie Deleon

Joanne C. Dodd

Kathy & Glen Duval

Mardi Mayerhoff

Susana & Angelo Paima

John E. Parkerson

Robert F. Rodriguez

Gumaro Silva

Sandra Soliz

Sandy Trevifio

Alice & Robert Valdez

Frances E. Valdez

Dr. Robert Vargas & Rebecca Rauber
Sheryl & Jose Vazquez

Jane Cahill West

Don & Nancy Woo

Leewood Woodell Family Foundation

SUNBURSTS
Pledge $100 - $999 per year for 5 years

Aurora & Skip Aiken

Edie Almogabar
Elizabeth Sosa Bailey
Ruth and Jeff Bailey

Karl M. & Carolyn Bernard
Dr. Jennifer Berry

J. Andrew Billip

Camilia Blaffer

Anita Bela Bohm

John B. & Nancy G. Boles
Gloria & Jesse Bounds
Duy Bui

Dr. Dorothy E. Caram

A. Lamar Casparis
Martha J. Cook

William & Sheryl Curtin
John Deal

Victoria DelLa O-Davis
James Derkits

Mari Devlin

Chrissie Dickerson & Marcaric Ramirez
Judy & Jim Dougherty
Karen & Doug Elsen
Irene Fraga

Monica & Adrian Garcia
Susan Jan Garrison
Leticia (Judy) Garza
Sylvia Louise Gonzales
Katie Graham

Rue Jean Hancock

Betty Heacker

Ericka Hernandez
Kristina Hernandez

Ana Marie Hinojosa
William Hintermister
Theodore Holubec
Tamsin Jacky

Marilyn F. King

Tom King

Phyllis Kissman

Michael C. & Deborah T. Koenig
Barbara & George Krupala
Alma Lagarda

Karalee Lance

Alma Lara

Maria {Connie) Lara
Cindy Lenoir

Larissa Lindsay

Maude Lipscomb
Carolyn & J. E. Litfle
Nancy & Jim Lomax
Pam & Bill Lucas
Mauricio Macias

Robert McAndrews

Rick Maxey & Olivia Lara
Paula H. Montgomery
Diane Morin

Elizabeth Noto & Cyrus Nasr
Alicia Nuzzie & Randy Zamora
Elizabeth Ostermann
Catherine G. Perry

Micki Peterson

John G. Pohiman

Blair Pogorzelski

Nancy & John Preston
Letifia Quinones

Xochitl Ramirez

Patricia Richardson
Patricia Rigdon

Amy & Paul Roch
Gwenn Roch

Mary Lou Rodriguez
Gracie Saenz

Robert Santana

Renato Santos, Jr.
Monica Savino & Mark Kusey
Rita Saylors

Victoria Scott

Hilda Sibrian

Angela Smith

Dr. Cedrick D. Smith
Lenora Sorola-Pohiman
Fredrick (Rick) W. Stelzer
Jeff Trevino

Kathleen Vossler

Rachel Waller

Drew Wilson

Arturo Soliz Jr. & Shwe Win
Mary & Michael Winkier
Carol Woodriff

Nancy D. Young

Emily Zermeno



m@}@\o:o:omo Urteaga, Guest of Honor, was a MECA alumna from 1996 to 2002.
She studied with Robert Avalon in the Piano Department and Alfonso Guerra in
the Mariachi Department. While attending the High School for the Performing
Arts, Tenchita won the Houston Young Artist Award in 2001 and the Texas Young
Artist competition from Texas State University. She was a MECA recipient of the
John E. Parkerson Arts Scholarship in her senior year of high school. She eamed
her Bachelor of Music in Piano Performance at the University of Texas at San
Antonio in 2006, where she received the Zacarie Powell Endowment Piano
Scholarship from 2002 to 2006, and was a member of the Golden Key
International Honors Society. Her success continued in the university being
awarded an Etude Music Club competition, Undergraduate Piano
Performance Award, and College of Honor Award. Tenchita continued her
studies attending the Universidad Regiomontana receiving a Masters of
Education in Management of Education Administration and earning her Texas
Teacher Certification in EC-4 bilingual education and her Texas Teacher
Certification in EC-12 special education. Having studied Braille Music Code,
reading and writing, while at MECA, she is certified by the Library of Congress in
Braille proof reading and in literary Braille franscribing. Tenchita now works for
Region 4 Education Service Center. It is a pleasure to recognize Hortencia
Urteaga for her hard work and dedication to music and education.

Congratulations to Armando Gumaro (Noel) Silva, MECA Alumnus and
former MECA Dance Director, Arts Camp Director, and Administrative Staff, for
his recent appointment at the Dallas Black Dance Theatre as Company
Manager and Touring Director. We will miss his time, talents and support of MECA.

BOARD OF DIRECTORS ADVISORY BOARD
Mardi Mayerhoff, President _ JeffBaile
Diane Morin, Vice President Marilyn Cernose

Lynn Chavarria
Judy Kurth Dougherty
Jessica Farrar

Jessica Diaz, Treasurer
Dora Cantu, Secretary

Elsa Aguilera ;

Arturo Deleon ._@m n\wm ﬁ_ﬂmm___m_m
Joanne Dodd John E. Parkerson
Gladys Martinez Barbara Ann Radnofsky
George Quintero, Jr. Robert Rodriguez
Connie Rose Gracie Saenz
Elizabeth Torres Sandra Soliz

UPCOMING EVENTS

Calavera Rendezvous » Oclober 31, 2014 « 7:00 - 11:00 pm ¢ $30 Online/$40 at the Door
A kick-off celebration for the annual Dia de los Muertos Festival. Admission includes
appetizers, libations, live entertainment and a calavera themed fashion show.

Dia de los Muertos (Day of fhe Dead) Festival « Saturday November 1st & Sunday November 2nd
11 am -6 pm * MECA Dow School ¢ Free

The festival features an art exhibit, an altar competition, live entertainment on
indoor and outdoor stages, and artist vendors selling arts and crafts. Festival foods
include Latin American traditional dishes as well as carnival favorites.

Please give us your feedbackl

VISIT US AT FACEBOOK.COM/MECAHOUSTON 713.802.9370
WWW.MECA-HOUSTON.ORG INFO@MECA-HOUSTON.ORG
1900 KANE STREET HOUSTON, TX 77007




PROGRAM

Blessing of the Food
Dinner

Intfroduction
Mardi Mayerhoff MECA Board President

Mariachi Juvenil de MECA - Directed by Sergio Sanchez

Ashley Aguayo-Vocals, Kevin Arango-Guitar, Francisco Eguia-Vihuela,
Rodney James Robles-Guitarron, Mario Ramirez and Sergio Sanchez-Violin
"Bl relompago” (Public Domain, Arranged by Vargas/Fuentes)

"De colores” (Public Domain)

Danza del Venado/Deer Dance
Luca Cernosek and Juriyoel Hernandez (7th grade)
Music by Yetlanezi; Choreography by Julio Lopez

Animal Dance
Destfiny Robles, Jodi Rodriguez, Angelina Rabago (8th graders)
Music by Yellanezi: Chorecgraphy by Vincent James

Piano Duet
Sara Rodriguez and Paulette Williams
“Allegro con Fuoco" by Anton Viaddlli

Alice Valdez MECA Executive Director infroduces Guest of Honor
Hortencia Urteaga

Ftude C# Minor Opus 25:7 by Frederick Chopin - Piano

Qutstanding Alumna Award

Alice Valdez and Joanne Dodd MECA Board Member

Sociedad del Sol
Mardi Mayerhoff

SPONSORS

Mike and Diana Flores

Joanne Dodd

Desmond Startin & Jessica Diaz

Art and Iddie Deleon

English and Associates

Raul Zermeno - La Ranchera Tortilleria
Talento Bilingue de Houston

Felipe Sandoval - Fiesta Mart

Estella Diaz de Castro

THANK YOU TO THE DINNER COMMITIEE

Mardi Mayerhoff - Chairperson

MECA Board of Directors

Alice Valdez

Esmeralda Salinas

Dr. Estevan Azcona

Grace Zuniga

Ana Medellin

Rosa Avalos

Alberto Cabrera

Table Captains

Volunteers and Parents

MECA Art Students and faculty, Sacorro Rico — Centerpieces
MECA Electronics Studenis and faculty, Kevin Bicol and Noe Villanueva

Sociedad del Sol

SUNBEARMS
Pledge $1,000 - $4,999 per year for 5 years

Marilyn & Tony Cemosek
Lynn Chavarria

Arturo & Iddie Deleon
Joanne C. Dodd

Kathy & Glen Duval
Fvaoldez Law P.C.

Mardi Mayerhoff

Diane Morin

John E. Parkerson
Robert F. Rodriguez
Gumaro Silva

Sandra Soliz

Sandy Trevino

Alice & Robert Valdez
Dr. Robert Vargas & Rebecca Rauber
Jane & Michael West

SUNBURSTS

Pledge $100 - $999 per year for 5 years
Aurora & Skip Akken

Edie Almogabar
Elizabeth Sosa Bailey
Ruth and Jeff Bailey
Maria Yakeline Banegas
Karl M. & Carolyn Bernard
Dr. Jennifer Berry
Stephanie Blakes

Gloria & Jesse Bounds
Yekaterine Broussard
Duy Bui

Dora Cantu

Dr. Dorothy E. Caram
Maria Caruso

A. Lamar Casparis

lsabel Croes

Williom & Sheryt Curtin
James Cushnie

John Deal

Mari Devlin

Chrissie Dickerson & Marcario Ramirez
Fleurette Femando
Irene Fraga

Jorge Franz

Augustine Gaona
Monica & Adrian Garcia
Susan Jan Garrison
Leticia {Judy} Garza
Katie Graham

Ericka Hernandez
Kristina Hermandez

Ana Marie Hinojos
William Hintermisier
Linda Hobbs

Marilyn F. King

Tom King

Rosita Maria Kirkmnan
Phyllis Kissman

Marilyn Knight

Michael C. & Deborah T. Koenig
Barbara & George Krupala
Alma Lagarda

Karalee Lance

Maria {Connie) Lara

Larissa Lindsay

Maude Lipscomb

Carolyn & J. E. Little

Nancy & Jim Lomax

Nelly Lopez

Pam & Bill Lucas

Scheli Mason-Berlanga
Olivia Lara & Rick Maxey
Joe Meppelink and Maisa Janusz
Ashiwy Monteil

Paula H. Montgomery
Terena Morin

Elizabeth Noto & Cyrus Nasr
Alicia Nuzzie & Randy Zamora
Gracie Orr

Adriana Perez

Catherine G. Perry

Micki Peterson

John G. Pohiman

Blair Pogorzelski

Lefitia Quinones

Teresa Quintanilla

George Quintero, Jr.
Richard Reyes

Patricia Richardson

Celina ond Dan Ridge
Patricia Rigdon

Mario Rios

Amy & Paul Roch

Gwenn Roch

Mary Lou Rodriguez

Lee Roeder

Virginia and Richard Roeder
Gracie Saenz

Robert Santana

Renato Sanfos, Jr.

Monica Savino & Mark Kusey
Angela Smith

Dr. Cedrick D. Smith

Lenora Sorola-Pohlman
Fredrick (Rick) W. Stelzer
Catherine Swilley

Jungfeng Tan

Jeff Treviio

Kathleen Vossler

Anne Whitlock

Drew Wilson

Arturo Soliz Jr. & Shwe Win
Mary & Michael Winkier
Carol Woodriff

Nancy D. Young

Emily Zermeno



